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ADITYAS AND THE NAVA-GRAHAS.

HE Adityas are a very ancient class of deities
in India, as they are found praised in the
Védas. The earliest references to them say

that they are seven or eight in number. In the
Satapatha-brahmana, for instance,
they are said to be eight in one
place and twelve in another; and in the latter case
it is oconceived that they correspond to the twelve
months of the year. Different accounts are given
regarding the origin of the Adityas. The most
commonly accepted meaning of their name is that
they are all so called because they are the sons of
Aditi; and in the Puranas they are all evidently
solar deities. Owing to the existence in Northern
India of the Maga-Brahmanas, who in all probabi-
lity are related to the Mitra-worshipping Magi of
Persia and are worshippers of the sun, it is not
strange that we meet there temples dedicated
exclusively to Sdrya the sun-god. But it is certainly
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curious to find a temple in the South Indian
village of Sidryanarkdyil in the Tanjore district
dedicated entirely to the worship of the sun-god
and the planets, the former being the object of
worship as the principal deity and the latter as
attendant deities. This village inust have evidently
received its name from the temple of Sirya therein
built ; it is stated in one of the inscriptions found
in the temple that it was built in the reign of
Kulottungacholadéva (A. D. 1060—1118) and was
called Kulottuiigachdla-Marttandalaya.

The nine planets Sirya, Chandra, Bhauma,
Budha, Sukra, Brihaspati, Sani, Rahu and
Kstu are also worshipped by the Hindus, and
their images are generally found in all important
Saiva temples in S. India. They arc invariably
placed in a scparate mandapa having a pediment
of about three feet in height ; and no two of them
are made to face each other. It is stated by some
that the imnages of the planets are set up in
temples in the order in which they are in the
zodiacal circle at the time of the construction of
the temple. If there is any truth in this state-
went, these planet-figures wmay serve as a new
means for calculating the probable dates of the
construction of the temples wherein they are
installed for worship.

300



ADITYAS AND THE NAVA-GBAHAS.

Regarding the worship of Siirya in ancient
times in India Mr. Nagéndranath Vasu has collect-
ed much valuable information in his 4rchaeological
Survey of Mayurabhanja. He attempts to prove
that the Magas or Scythic Brahmanas were the
first to introduce the worship of the Sun into
India; and from the references found in Pali works
like the Bambhajala Sutta he shows that at the
time of Buddha the Maga-Brahmana astrologers
were held in disrepute. It is stated in the
Blavishyat-purana, as he says, that Samba one
of the sons of 8ri Krishna was suffering from
leprosy and that he was cured of it by worshipping
Sirya and that somne Brahmanas of the éé.ka,dvipa
were worshippers of that deity. The same Purana
rclates ‘‘ that Zarathustra, who acknowledged the
superiority of fire, was born of that element. He
also used to interpret the Véda in a perverted way,
which led to a quarrel between him and the
Magas who worshipped Mitra, the Sun-god.”
Mr. Nagéndranath Vasu adds further—'‘In the
Zend Avesta, the oldest record of the fire-wor-
shippers, Mitra is known as only one of the minor
gods. But on the other hand in Mihir Yast, we
find a faint reference to the effect that at one time
Mitra was worshipped. as the highest god. Be
that as it may, on a dispute arising between the
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followers of the Mitra cult and the fire worshippers,
those of the Sakadvipa Brihmanas who belonged
to the former sect, migrated to India with their
families.”

The description of Mitra or the Sun-god, as
taken from the Vidvakarma-$ilpa, is given by
Nagsndranath Vasu in the following words:—
“ His great chariot has one wheel and is drawn
by seven horses, he has a lotus in each hand, wears
an armour and has a shield over his breast, has
beautiful straight hair, is surrounded by a halo of
light, has good hair and apparel, is decorated with
gold ornaments and jewels, has on his right side the
figure of Nikshubha and on the left that of Rajii
(queen), with all sorts of ornaments and whose hair
and necklace are bright. His chariot mentioned
above is called by the name of Makaradhvaja. He
wears a crown. The figure is surrounded by a halo.
Danda (Yawa) is represented as one-faced and
Skanda as baving a bright conch-shell. These
two figures with the formm of man are placed in
front. Varcha on a lotus is placed on a horse,
His body is represented as lustrous, and he is the
one giver of light to all the worlds. A Sirya-
mandala is to be made by placing nutmeg and
vermillion. He (Mitra) has four hands or only two
with jewels adorning them, In both of his hands
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ADITYAS AND THE NAVA-GRAHAS.

there are lotuses.

He is seated on a chariot drawn

by horses of variegated colour. His two gate-
keepers Danda (Yama) and Pingala (Agni) have
swords in their hands."™
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In the description ‘given above, Mr. Nagendranith Visu
treats the word Rd;#s as meaning a queen. It however appears
to be the name of the goddess associated with Sdrya. Again,
he takes Danda to mean Yama ; from the desoription found
in the Bhavishyat-purdna it appesrs to be probable that
Danda i4 evidently a contraction of Dandandyake, the
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slaf-pirtinag it is stated that Sdrya
dlie asiras with his heat ; the latter
cked Siirya. The gods then felt
bound to help Sirya; and with this object in view
they placed Skanda on the left of Sirya and Agni
on the right. Since Skanda is the punisher of the
wicked in the universe, he is called Dandandyaka ;
and from his reddish yellow colour Agni, the god of
fire, obtains the name Pingala. The same autho-
rity also gives the names of the attendants of
Sirya as Rajiia and Srosha and identifies these
with Skanda and Siva respectively. The names
are also derived and explained therein. ‘ Because
Kartikéya shines always as the commander of the
army of the celestials, he is known by the name of
Rajfia.”” Such is the explanation of the name
Rajfia, which is here evidently conceived to be
derived from the root raj meaning to shine. The
explanation of the name Srosha is—‘ The root sru
i1s known to be employed to denote movement,
and to this the suffix sa is added. Because he

commander-in-chiel of the celestial hosts, and should there-
fore be understood to refer to Skanda. In the Sanskrit pass.
age of the Bhavishyat-purana quoted by him, the reading of
the latter half of the line heginning with kayaridhastu appears
to be padmastham-varka-namakam.
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goes he is known by the alternative appella-
tion of Srausha’. It is worthy of note here that
Mr. Nagandranath Vasu has pointed out that the
name of the attendant of the Sun, as known in the
Avesta is, Sraoshavareza or simply Srosh some-
times. The same Blavishyat-purana adds further
that the A$vinidévatds may also he made to be
standing, one on each side of Sarya, or, on the
right of Surya, there might be Pingala with an ink-
bottle and a pen and on the left Dandi with a
danda in his hand. The goddesses Rajiii and
Nikshubhg are also required to be made to stand
on either side of Sarya. Itis said that these two
goddesses represent; the air and the earth.

In the temple of Sirya or the Sun-god, Soma
and the other grahas should be, it is said, estab-
lished in the following manner :—on the east there
should be éoma; on the south-east, Bhauma; on
the south, Brihaspati; on the south-west, Rahu;
on the west, Sukra; on the north-west, K&tu;
on the north, Budha; and on the north-east,
Sani. If such should always be the various posi-
tions assigned to these planetary deities, the belief,
that the Nava-gralas are arranged in temples
according to their position in the zodiacal circle at
the time of the building of the tewmgle, turns ous
to be unfounded. The names of the door-keepers
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at the four gates of the temple of Sirya are given
thus in the Bhavishyat-purane: those at the first
gate are called Dharma and Artha; at the second,
Garuda and Yama; at the third, Kubéra and
Vinayaks; and at the fourth, Raivata and Dindi.
Raivata is said to be a son of Sidrya, while Dindi
is said to be Siva.

According to the Arnsumadbliedagama and the
suprablidagama the figure of the sun-god should
be sculptured with two bhands, each holding a lotus.
The hands should be so held up as to cause the
fists holding the lotuses reach the level of the
shoulders. His head 13 to be surrounded by a halo
(kantimandala) and his person should be adorned
with many ornaments; on his head there should
be a karapda-makuta and the garment worn by
him should be red in colour. He should wear a
pair of ruby ear-rings (kundalas) and over his chest
there should lie a Zdara (necklace). He should
wear only one cloth and the body should be covered
(with a coat) as 'in Northern India’. The fabric
ol this coat should be so delicate in texture as to
make portions of the body visible through it.
There should also be a yajfioparita on his person.
The figure of Sdrya should be made to stand on s
padma-pitha by itself or should be placed in a
hexagonal chariot drawn by seven horses fully
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caparisoned. The chariot should have only one
wheel and be shown to be driven by the lame Aruna.
On the right side of Sarya there should stand Usha;
and on the left, Pratyushda. A second authority
mentions four consorts to Sdrya; namely, Rajni,
Suvarna, Suvarchasa and Chhaya, while a third
says that one half, taken vertically, of the body of -
Siirya should have the shape of a dark complexion-
od woman, probably indicating that the sun in spite
of his being the god of light, is inseparably wedded
to night and its darkness.

The Silparatna states that on cach side of
Sarya therc should be a dvarapalaka, named
Mandala and Pingala respectively. According to
this same authority the matcrial of which the kirita
of Sarya is made should be pushparaga, or ruby.

In sculpturing the image of Aditya attention
has to be paid to the instruction that the nose, the
forchead, the chest, the knees, the thighs and the
neck should all be raised and prominent: the
diaweter of the halo should be twice the height of
the kirita. 1f the figure be made so as to Lo one
cubit in height it would be a saumyamirt:, that
18, a handsome, gentle figure; if it be of two
cubibs, it would be productive of wealth ; if of three

or four cubits, it would bestow happiness and
prosperity.
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The following is another description of Siirya
based upon the Matsya-purana. According to this
authority, the figure of Sarya should have a fine
mousgtache and should be dressed as men are in
North India. Siarya should have four arms, a
lustrous body of red colour covered with a coat. He
should be decked with all appropriate ornaments.
In the right and left hands he should hold the
sunbeams as the bridles and should wear round
his waist a girdle pamed Papiyanga.* He
should be wearing a garland made up of all kinds
of flowers, and should also wear anklets. On the
left of Siarya therc should be the good-looking

* The reading paniyangs is evidently incorract, as might
be gathared from the following account of Sarya obtaining the
avyange or akyange from Vasuki found in the Bhavishyai-
purana. The origin of avyanga or ahyanga, the avyonhana
of the Parsis, is given as follows: during each r:u (season)
there came to the Sirya-mandala one cach {rom among the
rishis, devatds, nagas, gandharvas, apsarasas, yakshas and
rakshasas. In one of these turns Vasuki, the #aga, presented
Sirya with a cord called the avya#nga or ahyanga which was
produced from his body. This cord was composed of gold and
had the colour half white and half red. From this time
forwards the followers of the Surya-oult were required to
wear a similar cord round their loina.
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figure of Danda, and on the right the dark coloured
figure of Pingala, both dressed in the North Indian
fashion ; and two of the hands of Sirya should be
placed upon the heads of these two figures. Pingala
should be shown as carrying in his hands a palm
leaf and a stile, When two of the hands of Siarya
are not placed upon the heads of Danda and
Pingala, they should carry a shicld and a $ula.
The device on the banner of Sarya is the lion;
and the banner should be placed on the left of
Siarya. It is also stated that Révanta, Yama
and two Manus, all of whom are understood
to be the sons of Sarya, should be standing
two on each side of Sarya. Or, as he is the
lord of the planets, he might be surrounded by the
planets.

As we have alrcady scen the Adityas arc
twelve in number; and cach of them is said to
preside over a month of the year. Their names are
given variously in various works; and a good
many of them agree in naming them in order as
Dhatri, Mitra, Aryaman, Rudra, Varuna, Sirya,
Bhaga, Vivasvan, Pashan, Savitri, Tvashtri, and
Vishnu. The image of each of these twelve
Adityas is described in the Visvakarma-iastra;
and the description in so far as it relates to their
hands and the objects to be carried in them, may
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conveniently be summarised in the form of a table
thus :—

Front

: - A!h
' N s of tho | Back Right | Baok Left |Fron$ Leﬂ;\
No. ; E:qtg?tyns. Hantll. i Hand, Hand. ‘ 1!{!;%1&&
1 Dhatri ¢ Lotug gar-l’ Kaman- Lotus ! Lotus
{ ’ land , dalu ‘ ‘
2 ' Mifra Soma Sula Do. " Do.
3 Aryaman ' Chakra Kaums-  Do. . Deo.
: ! ! daki ) L
4 . Rudra . Akshamala Chakra = Do. “ Do.
5 Varuma | Cbakra ' Dada " Do.  Do.
‘ f ’ f
6 Sarva | Kamandalu Aksha- Do. Do.
' ‘ . mé.]ii. |
7 Bhaga - Sula Chakra Deo. Do.
| ! , | ‘
8 ' Vivasvan Sala Garland ' Do. - Do.
9 Puashan . Lotus Liotus Do. Do.
10  Savitti Gada Chakra . Do. | Do.
11 Tvashtri " Sruk Hoémaja- | Do. Do.
‘ kalika(?) 3
12  Vishnu ' Chakra . Liotus Do. ' Do.

Of these, Mitra, it is said, should have three
eyes ; Rudra is considered to be an important
Aditya. Pishan is required to be sculptured
beautifully ; he 1s declared to be the destroyer of all
sins. Savitri is the Aditya who is capable of
fulfilling the wishes of his devotees and bestowing
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ADITYAS AND THE NAVA-GRAHAS,

boons on them. Of all the Adityas the most
lustrous one is Vishnu. It cannot fail to be inter-
esting to note here that the names of some of the
Adityas according to the Indian Aryas are the
same 88 those according to Iranian Aryas: the
Mitra, Aryaman and Bhaga of the Hindus are
identical with the Mithra, Airyaman and Baga or
Bagho of the Parsis.

The photographs of some of the images of
Sirya or the Sun-god may be seen reproduced
herc on Pls. LXXXVI to XCIV. It may be
seen that there are two varieties among these
images, namely, the North Indian and the South
Indian. Each of these possesses very marked
peculiarities which are easy of recognition. The
South Indian figures of Sairya bave, as a rule, their
hands lifted up as high as the shoulders, and are
made to hofd lotus flowers which are only bhalf
blossomed ; the images have invariably the wdara-
bandla, and their legs and feet are always left bare.
The North Indian immages, on the other hand, have
generally their hands at the natural level of the
bips or the elbows, and are made to carry full-
blown lotuses which rise up to the level of the
shoulders, and their forelegs have coverings resem-
bling modern socks more or less in appearance and
the feet are protected with a pair ot footwear
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resernbling boots. The udara-bandha is not found
in the northern variety of the images of the Sun-
god, but there is a thin cloth or a sort of coat of
mail shown as being worn on the body. The South
Indian images are as often with the seven horses
and their driver Aruna as not; those which belong
to the extreme south of South India, to such parts
as the Tamil districts of the Madras Presidency,
do not possess any attendant deities like Danda,
Pingala and the goddesses. The images of the
Sun-god as found in the Karnatadésa and the
Southern Mahratta country, corresponding roughly
to the ancient Chalukya and Hoysala kingdoms,
have invariably two goddesses sculptured one on
each side of SGrya. The common features of both
Southern and Northern varieties of Sarya are that
the head is in all cases adorned with a kirifa
surrounded by a circular halo or prabhamandala,
and that in several instances the characteristic
seven horses and their driver Aruna are not
lissing.

The image of Sarya on Pl. LXXXVTI appears to
be the oldest among those whose illustrations are
published here. It belongs to the Paraduramas-
vara temple at Gudimallam in the Madras
Presidency. It has its hands lifted up to the level
of the shoulders, and from the features of the face
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Strya : Stone: Gudimallam.
[To face page 312 ]
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ADITYAS AND THE NAVA-GRAHAS.

and the peculiarities of the modelling in general this
image may well be taken to belong to a period
anterior to the seventh century A. D. The image
whose drawing is reproduced on Pl. LXXXVIII
is found in the Siva temple at M&lchari near Kava-
ripakkam and belongs to the later Pallava period
(A.D. 800). Here Siirya may be seen standing upon
a flat seat under which are worked out the seven
horses and the driver Aruna. Fig. 2 Pl. LXXXVIII
is a fine piece of sculpture found in Ellora. In
this Sirya is seen standing within a chariot drawn
by the seven horses driven by Aruna. Asin the
case of all South Indian images of this god the
hands of Siirya are, in this instance also, lifted up
to the level of the shoulders and carry each a lotus
flower. On the right and left of Sdrya are Usha
and Pratyusha driving away the darkness before
them with their bows and arrows. The chariot
of Sarya has here two wheels instead of only one
as required by the Sanskrit authorities. This
sculpture may be assigned to the eighth century.
Of about the same time is the seated figure of Sirya
whose photograph is reproduced on Pl. LXXXIX.
In this sculpture Sirya is seated eross-legged in
his chariot drawn by seven horses driven by
Arupa. Around him are to be seen the tigures of
the goddesses Rajfii, Suvarnd, Suvarchasi and
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Chhiaya, as also the figures of Danda and Pingala.
The photographs reproduced on Pl. XC are interest-
ing and represent the North Indian type of the
image of the sun-god. The images of Sirya illus-
trated by them wear a curiously shaped #irida-
malnta with a flat top, and have the characteristic
round face associated with North Indian sculptures.
Their hands are placed at the level of the hip and
a lotus with a long stalk is held in each of them,
the flower itself being at the level of the shoulders.
In figs. 1 and 2, the goddesses Rajiii and Nikshubha
are seen on the extreme right and left of Sirya,
while nearer him on ecither side are Danda and
Pingala. Tn fig. 1, the Asvini-dévatas with horse-
faces are shown seated in small niches specially
provided for them, whereas in fig. 2, the figures
of Usha and Pratyushia are seen as if engaged
in chasing darkness with their bows and arrows.
Below these are seen the somewhat damaged
figures of the goddesses Rajiii and Nikshubha ; and
mmmediately below the feet of Sirya are worked
out the seven horses of the Sun-god’s chariot.
The images of Sdarya in figs. 1 and 2 on this
plate have a broad belt round their waist which
is perhaps the avyanga or alhyanga mentioned
in the Bhavishyat-purana. TFig. 3 contains the
central image of Sirva and surrounding it are
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Seated Sturya. Stono Chitorgarh  Marwav.
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ADITYAS AND THE NAVA-GRAHAS.

the images of Danda and Pidgala and the
horse-faced Asévini-dévatas, as also Usha and
Pratyusha : the latter are as usual chasing away
darkness with their bows and arrows, and are
sculptured near the kantimandala of Sirya. The
body of Sdarya is shown as covered with a thin
fabric through which the body of Sirya is clearly
visible. The alyanga in this figure is not @ broad
band but a narrow belt encircling the waist. The
three figures on this plate are seen wearing socks
and boots. The photographs reproduced on Pls. XCI
and XCII are of Sirya of the South Indian
variety belonging to the Chalukya-Hoysala country.
The hands of Siirya in these cases are lifted up to
the level of the shoulders and are found to carry
hali{-blown lotuses. There are the udara-bandlha and
the ahyanga, but no sort of footwear. In Pl. XCl1
the goddesses Rajiii and Nikshubha are work-
cd out as standing one on ecach side of Sarya with
a chamara 1 their hands. In Pl XCI1 the
goddessecs Usha and Pratyusha are, as usual, driv-
ing away darkness with bows and arrows.  Besides
these, a nuluber of small figures are carved probably
to represent Danda and Pingala and others. On
the top-most tier of the sculpture stand five figures
resembling boys: these are perhaps the 7ishis
Sanaka and others. In the tier below this first onc
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are a seb of wnusicians playing upon different musi-
cal instruments. In Pls. XCI and XCII are the
seven horses, but in the latter alone is the figure
of Aruna shown. Fig. 1, Pl. XCIII and figs. 1
and 2 on Pl. XCIV also belong to the South Indian
variety of Sirya and to the Tamwmil country. In
these the absence of the attendant deities way be
noticed ; these images, cxcepting fig. 1, Pl. XCIV,
wear udara-bandha and ahyanga ; the figures of
the scven horses carved below the scat of Sarya
are not scen in the rewmaining iwmages. Fig. I,
Pi. LXXXVILI 15 the reproduction of the photo-
graph of a bronse statuette of Sarya preserved
mn the Madras Museum:. In this, Strya is seen
scated upon a chariot having a single wheel drawn
by seven horses and driven by Aruna. This figure
is encircled by a prabhavall. The goddesses Rajhi
waving a chivnara and Nikshubha with what
appears to be an umbrella arc seen standing on
cither side of Sdrya. Fig. 2 on the sawe plate is
a picce of sculpturc belonging to the inodern
Bowbay school. It is carved in marble; Sorya is
here shown with four hands carrying a lotus each
in the back hands and the akshamala and the
kamandale in the front ones, and seated upon a
chariot drawn by seven horses driven by Aruna.
Fig. 2, Pl. XCIII belongs to the North Indian
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Sirya: Stone: Nuggeballi.
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ADITYAS AND THE NAVA-GRAHAS.

variety ; the figure of Siirya has a face belonging
to the pan type. Strangely enough it is seen
holding the hands as high as its shoulders and the
lotuses carried in them are at the higher level
than the shoulders. Near the legs of the image of
Sirya are those of Danda and Pingala and
the goddesses Rajiii and Nikshubha and one other
between the legs of Siarya; it is difficult to 'su,y
whom this figure is meant to represent. Fig. 1,
Pl. XC1V belongs to the Hoysala country; the
image of Sdrya has in this instance four hands, in
the front two of which are the lotuses and the back
ones are scen carrying the clakre and the sankia-
'The seven horses and Aruna are sculptured below
the foot of Sarya. Pl. XCV represents the (orana
or gateway of a Siirya temple. On the columns and
the archway of this (grane arc sculptured the
figures of cleven Adityas, which together with the
one in the central shrine make up the usual number
of twelve Adityas. Some of the Adityas have two,
others four goddesses attending upon them : cach
onc is enshrined in a swall fane and are scen
carrying lotuses in their hands. All except the
central figure on the archway are standing: the

central figure is seated in a chariot to which arc
yoked the seven horses characteristic of Sirya. In

the niches below the two Adityas on either side ot
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the central onc are some figures whose significance
1s not known.

THE ElcHT OTHER GRAHAS.

In Hindu astronowmy as well as astrology,
the sun, the moon, the five planets —Mercury,
Venus, Mars, Jupiter and Saturn, and also the

ascending and the descending nodes of the woon,
called Rghu and Kétu, constitute the well known

nava-grahas or nine grakas. It has been stated
that all these are worshipped in certain Hindu
tcmples, where there are special immages installed
in representation of them. The sun 1s the chicf
of the graias, and the description of the sun-god
and of his iages has therefore been given first in
some fulness. The other cight gialias are now
taken up for consideration.
Chandra or the moon is also known as Sowa.
His figurc according to the A ridu-

Chandra or the

Moon, madbhedagama may be represented

either as standing or sitting. In
the latter case, the seat, upon which he is to sit,
should be a semhasane. The colour of Chandra
should be perfectly white und his head should be
surrounded by a halo or prablamandala. He
should also be adorned with various ornawents
and a parland composed of all sorts of flowers, and
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should be clothed in white garments. He should
have two hands, each of which should hold a white
water-lily (kumwuda). On his chest there should
be shown a golden yajidpavite and his countenance
should be beautiful and possess a peaceful look.
The Silparatna requires that the figure of Chandra
should be shown as seated in a chariot drawn’ by
ten horses, that this deity should hold a gada
in the right hand and that the left should be held
in the varada pose. The Matsya-purana agrees
with the Silparatna in stating that Chandra shounld
be geated in a chariot to which ten horses are
voked, and adds that on the right and left of
Chandra there should be the goddesses Kanti and
Snbha, and that the lion banner of this god should
also be placed on his left. The Pirra-faranagama
gives the name of the only goddess, who is to be
by the side of Chandra as Rohini.

Diflerent anthorities give different descriptions
of the figure of Bhauma. Some
say that it should be seated upon
a goat, some upon a sorkasana, and sume again in
a golden chariot drawn by eight horses. The
colour of the image of this planetary deity should
be red like the fire; it should have four arms: one
of the right hands should be in the allaya or the
rarada pose, while the other should carry the

Bhauma or Mars
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eight horses has to be his seat. According to the
first of these authorities, Rahu should possess four
arms, one of his hands should be in the zarada
pose and the remaining three should carry the
khadga, khetaka and §7la. But according to the
second authority, Rahu should have only two
hands, in the right of which there should be a book
and a woollen blanket while the left hand should
carry nothing at all.

Kétu is to be of dark colour and should have
two arms, oue of his hands is to be
i the ablhaya pose and the other
should carry a gada. He should be mounted upou
a hite. The T7évakarma-Silpa states that Katu
should resemble Bhauma in all respects, but that
his chariot should be drawn by ten horses.

The Ripamandana gives a summary of the
description of the colours, weapons and emblems
and vehicles and seats of the nine gralas, which
may be tabularly presented thus .~

Ketu

Weapons ete.
. pe . beat wnd

Name of
Vehicle.

the deity, Loloar -

Right hand. . Left hand

Remarks:

Sirya  * White ! Padma Padma Chariot with
seven horses'

Sdnin Do Kumuda . Kumuda  Chanot with
. ten horses

- = - - - - — - e e
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ADITYAS AND THE NAVA.-GRAHAS.

B et P S

. . Weapons eto. !

awoe of | T - Seat and
: Oolour.

the deity.: Right hand,  Leftheng,  Vehicle

Romarks,

(
Bbauma| Red. ' Danda Kamandalu

A goat '

Budha | Yellow Hands in yoga-mudri 1 Sarpasana !-.:
Guru Do. AkshamﬁliE!Kamandalui Hamsa ) g ,§
ukea  White Do. Do. A frog '_§'§
Sani  Black Danda Do %;
Réhu Smoke- A saorificial {E g
" eolour pit (kunda) -3 E
Kétu Do. Arms folded us 1n theThelower por-g'é.‘g'
‘ aiijali attitude. tion of the.S.3

body of Rahu! 5
. should  be 5
( that of a8’
' snake <

Pl. XCVI contains the reproductions of the
photographs of the bronze images of the Nava-
grahas to be found 1n the Sirya temple at Sirya-
narkoyil in the Tanjore district. The central
shrine of this temple. which faces the west, 1s
dedicated to Sirya. the sun-god: near the inage
of the Sun-god are alsc placed those of Visvésvara
and his consort Visalakshi. The figure of Brihas-
pati is set up in front of the central and those of
the other grahas in small shrines constructed
round the oentral shnne.
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OD, according to Hindu philosophy and theo-
logy, may be viewed as being either with or
without attributes, that is, as saguna or nirguna In
the former case God is spoken of as He or She, and
in the latter case as It. In the saguna form of wor-
ship, which is prescribed for all common people, the
Vaishnavas worship him as Vishnu and the Saivas
as Siva. Those Hindus who worship the Supreme
deity exclusively as a female principle are called
Saktas. The classification of Hindu worshippers
into Vaishnavas and Saivas on the one hand and
Saktas on the other is not, however, exclusively
rigid or inviolable, in as much as Vaishnavas and
Saivas also worship the Dévi m the form of
Lakshmi and Parvati, although the supremc place
of honour is reserved for the male Dava, that is.
for Vishnu or Siva as the case may be. Here the
Dévi comes only next to the Deva. But the
SBktas make the Davi supreme deity and assert
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that without the co-operation of this goddess the
absolute Brahman of itself can achieve nothing.
This 8akti may be conceived to be the persounifica-
tion of universal cnergy in the abstract. She
resides in the macrocosm as well as in the micro-
cosm. The discovery and development of Sakti
or psychic energy in man is the aim of the
Mantra-éastras. The Sakti which resides in man,
and the development of which is one of the aims
of the Yoga-dastra, is called the Kundalini Sakt:.
The place where 1t resides 18 called the Muladhara,
and is understood to be at the lower extremity of
the spinal cord By a successful development
and working of this Sakti at the Muladhara,
cven the attainnent of moksha or the liberation of
the soul 1s believed to become possible. In the
ordinary condition the Kupdalmi Sakti s latent
and sleeps quitely at the Muladkara. The yagic
aspirant may first awaken the sleeping faculty in
two ways, that 1s, either by means of the pra-
nayama or bv means of mantras. Of these the
foriner process consists in the regulation and the
holding of the brcath for certain definite periods
of time. This is the course advocated in works on
the Y@ga éastra. The sccond process requires the
aspirant to be initiated in certain mantras or in-
cantations which he has to repeat a fixed number
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of times at certain hours of the day, keeping all the

while before his mental vision the image of the

deity associated with the mantra. When thus

roused up, the Kundalini ascends from the Mula-

dhara to the next higher centre the Svadhishthana :

thence to the centres Manipura and Andhate in

the latter of which this psychic §ak# is transform-
ad into sound ; then to the centre Visuddh: where
it becomes sattvic; and then at last to the centre
Ajia where the $akti becomes manifest in the form
of a flash of light. By repeatedly practising the
process of holding the breath and controlling it, as
laid down 1n the Yaga $astras, one imay be enabled

to enjoy this divine light perpetually, and thus be

in union with Divinity itself. The practice of
holding the breath and controlling it for the pur-
pose of rousing the Kundalini akt: possibly brings
into active play some latent power residing in the

several parts of the spinal cord of the human
being, which has not been as yet examined by
Western Science.

The effects produced in each of the six centres
mentioned above are often depicted diagra-
matically , and the diagrams may convey to the
initiates some concrete idea of the internal psychic
results attained by the practice of ydgic breath
control aud mental concentration. These diagrams
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are called by the names of Chakras and Yantras.
A chakra is defined in the Tantras as a figure
consisting of angles and petal-like parts ; that which
consists of angles alone is called a yantra. The
yantras generally consist of triangles cutting each
other or straight lines crossing each other so as to
produce a number of rectangular spaces and termi-
nating in trident-like projections. Certain letters
called byaksharas or seed-letters are associated
with these chakras and yantras, and are written
down invariably in specified parts thereof. The
bijaksharas may be imagined to bo something like
code words, whose significance is known only to
the initiates. The worship of yantras is common
throughout India; perhaps the most important of
these yantras is the Srichakra. It generally con-
sists of forty-three triangles interestingly arranged
in a plane and may also be produced in three
other different forms called Méru, Kaildasa and
Bhii. The Méru is the same as the plane
Srichakra in plan; but the various triangles,
gurrounding the innermost one, are piled one
over another in different planes so that the whole
becomes shaped into the form of a pyramid. The
topmost layer of the Maru contains a circle called
the bindw. If associated with the eight matrika
deities the Mé&ru becomes the Kailasa ; and with the
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Vasini deities it becomes the Bhd. The Sruti or
Védic revelation itself supports the worship of yan-
tras (vide, Taitt. Aran.). The drawing of the
famous yantra known as the Srichakra is given
herein : the lettering of the spaces is also shown in
the photograph reproduced below; with an ordi-
nary reading lens, the letters of the Dgvanagar:
alphabet may be seen engraved in various parts on
this mystic figure.* This and other yantras are
generally engraved on some metallic plate, prefer-
ably one of gold ; silver and copper also are of ten
enough employed. The Srichakra engraved on
metallic plates is an object of worship. In South
Indian tewnples of the medieval and later periods,

*The belief in the mystic potency of the interlacing triangle
and other geometrical figures, does not belong exelusively to
the Hindus. The interlacing triangle, which is known to the
Freemason under the name of 4gla, once contained cabalistic
characters in ench of its spaces and was considered to represent
either the design of Solomon’s seal or the Shield of David.
By some strange and oecult process of reasoning it was
believed to be & seourity against wounds, to serve as an
extinguisher of fires and to possess other marvellous properties.
The interlacing triangle, or the pentangle, with the letter G
placed in the centre forms jewel of the Mark-Mason, and the
same, with an BEgyptian Tay in the middle sLace and with a
tail-devouring snake eneircling the whols, constitutes the seal
of Modern Theosophical Societies.
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there are shrines called by the name of Sakti-pitha-
layas, in which there is a pitha or smaller altar
very much resembling the common bali-pitha
whereon the oblations of formal worship are usual-
ly offered in temples. It is said that these pithas
associated with the S'akti-puhdlayas contain inside
them the plate on which the §richakra is engrav-
ed. Regular pija is offered to the Sakti-pitha ab
least twice & day. In as much as this is thus an
object of worship, it has been treated in this work
ag an icon.

The other yantras are engraved upon thin
gold, silver or copper plates, which are rolled into
a cylinder and then put into a golden or other we-
tallic case so that they may be worn on the body
of person with a view to avoid diseases, possession
by devils, and other such evils, which, it is suppos-
ed, they have the power to ward off. Occasional
worship is also offered to this case containing the
magical yantra, and the wearer’s faith in its effi-
cacy may well effect cures in many cases.

The goddess Deévi is worshipped in many
forms. She is variously named sometimes accord-
ing to her imagined age ; thus, when she is worship-
ped as an year old baby, she is known by the name
of Sandhya ; if she is conceived to be two years
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old, she is called Sarasvati; if of seven years of
age, Chandika ; if of eight years of age, Sambhavi ;
if of nine years of age, Durgd or Bila; of ten years
of age, Gauri; of thirteen, Mahalakshmi; and of
sixteen, Lalitd. Sometimes she 18 named in
recognition of one or other of her heroic achieve-
ments ; for instance, she is called Mahishasura-
marddani in consequence of her having destroyed
the Mahishasura. There are special forms of
images corresponding to these various ways of
conceiving the goddess Davi. In the Dévimahat-
mya found in the Markandéya-purana, the
Daévi herself is made to say “‘In the Vaivasvata-
manvantara, at the end of the Dvapara-yuga and
the beginning of the Kali-yuga, a new set of
asuras called by the names Sumbha and Nifum-
bha, would be born; and then I shall also be
born as Nanda to the cow-herd Nanda-gopala,
and shall take up the Vindhya mountain as my
abode. Thereafter, at the end of the Dviapara-
yuga, I shall kill the asuras born in the family of
Viprachitta and eat them up; then my teeth,
hair, body and weapons will all become red with
their blood and for that reason they will call me in
the world as Rakta-Chamunda. Then there would
occur g famine of & hundred years’ duration in the
world, when there would not be available in it
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even a drop of water. In response to the prayers
of the Munis I shall at that time come out of the
body of Parvati with a hundred eyes; and then
people would call me by the name of Satakshi.
In the fortieth yuga of the Vaivasvata-manvan-
tara I shall protect all the beings in the world with
guch vegetables as are necessary for the mainten-
ance of life and relieve them from the famine.
People would then call me Sakambhari. In this
form of mine I shall kill an asura named Durgaa,
and shall thenceforth be known as Durgadévi. I
shall then proceed to the Himalayas and assume
the terrific form of Bhima. There will then appear
an asura by name Arupa; and in the sixticth
yuga I shall, with the aid of a swarm of wasps
(bhramaras), attack hiin and kill him. T shall, for
this reason, be called Bhramari”. In this way the
Markandéya-purana gives the clue to some of the
names of D&vi, indicating that they often depend
upon the achievements that are attributed to her.
Regarding the supremacy of Davi as a deity
and her position as the gource of all divine as well
as cosmic evolution, it is worth quoting from the
same authority. It is said in the Markandeya-
purana—"* The Gupta-ripi Dévi, that is, the Davi
who 1s unmanifested, takes the three forms of
Lakshmi, Mahakali and Sarasvati, representing the
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Rajasa, the Sattvika and the Tamasa attributes or
gunas of prakriti. She is also known in various
other ways; for instance, at the time of srishis
or creation, she is Mahaksli exercising control
over Brahm3 and bringing the world into exis-
tence ; at the time of the pralaya or universal
destruction, she is MahAmari; as giver of wealth
and prosperity she is Lakshmi and as destroyer of
wealth and prosperity Alakshmi or Jyéshthadevi.”
. “During the time of creation, she
assumes the form of a dark coloured woman under
various names, such as Mahamayad, Mahakali,
Mahamari, Kshudha, Trisha, Nidrd, Trishns,
Ekavird, Kalaratri and Duratyayi. In obedience
to the command of the supreme goddess Maha-
lakshmi, she divides herself into two portions, a
male portion known by the names of Nilakantha,
Raktabahu, évétﬁ.ﬁg&, Chandrasskhara, Rudra,
Sankara, Sthanu, and Trilschana, and a female
portion of white colour known as Vidya, Bhasha,
Svara, Akshara, and Kamadhsnu. Similarly, the
Sattva form, of moon-like splendour, possessed of
akshamala, ankuba, vina and pustaka, is also
generated by Mahalakshmi, the supreme goddess;
this aspect of the goddess is known by the names
of Mahavidya, Mahavani, Bharati, Vak, Sarasvati,
Arys, Brahmi, Kamadhénu, Vadagarbhg, Dhi and
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T6vari. She also gives rise to a male and a female
form by the command of the supreme Davi; the
male form produced out of this aspect of the god-
dess is the black coloured deity known as Vishnu,
Krishna, Hrishikééa, Vasudéva and Janarddana ;
and the female is the fair coloured goddess known
a8 Uma, Gauri, Sati, Chandi, Sundari, Subhaga
and Siva. The Rajasa form of the supreme
Mahalakshmi is simply ecalled Lakshmi. She
carries a matuluiga (pomegranate) fruit, the gada,
the patra (vessel) and the ZX%gfaka, and has a
chihna or mark consisting of the male and female
signs (Linga). Hers is the colour of molten gold.
She has also divided herself into male and female
parts; the former is known as Hiranyagarbha,
Brahman, Vidhi, Virificha and Dhata and the latter
is called Sri, Padma, Kamala, and Lakshmi. And
the mother of the universe, Mahalakshmi, ordered
Brahman to take Sarasvati as his consort. The
great Brahmanda was born by their union. Rudra,
that is, Siva married Gauri, and they both broke
open the ‘ egg of gold’. Lakshmi became herself
the consort of Vishnu and they both afforded pro-
tection to the universe. From Mays the whole
lot of created beings came into existence.” Thus,
according to the Dévimahatmya,all the gods and
goddesses mentioned above are but manifestations
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of the one single Supreme Being Mahglakshmi
and should not be understood to be separate
individual deities.”

The evolution of the various cosmic gods and
goddesses from the supreme Groddess Mahalakshmi,
as given in the Devimahatmya of the Markandeya-
purdna, is shown below in a tabular form :—

The Supremle Mahalakshmi.

{
Battva-gunatmika Rajasa gunatmika Tamasa-gunatmiks
= Barasvati. = La.k'shmi. = Mahla.knli.

1 i | |
Gaun, Vishnu md. Lakshmi, Hiranyagsrbla md, Sarasvati, Rudra,

L ma —

It may be seen from the above table that all
the manifestations of divine power are here conceiv-
ed to flow from Mahalakshmi, who is looked upon
in the Markandéya-purana as the Supreme source
of all power. This Dévi is indeed at the basis of
the worship of Sakti; and hence, as proceeding
out of the supreme Dévi, all the minor Dévis are
described in this chapter irrespective of whether
they belong to the Saiva or the Vaishnava cult.
They are, however, for the purposes of descrip-
tion, grouped according to the cult t¢ which they
belong, as certain convenience is gained by so
doing.
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It was pointed out already that Davi is wor-
Genoral foatures shipped inflependently as the
of the imagos of Supren.ne Dem‘y under the name 9f
Sakti in Saktism, and that she is
also worshipped in association with Siva in Saivism
and Vishnu in Vaishnavism. It has to be noted,
however, that Saktism is often considered to be
more akin to Saivism than to Vaishnavism. Hence
the characteristics of the D&gvi as an independent
goddess and her Purinic associations may be
noticed to have somnewhat marked relations to the
cult of Siva-worship ; and the study of Dévi-icons
confirms this view. The ordinary or common
form of the image of the D&vi as the consort of
Siva is given in the Uttara-kamikagama. There it
is described as having four arms and three eyes and
a pacific countenance. It should wear on the head
a karanda-makuta and be clad in silk garments. In
two of the hands the pasa and the ankusa should be
carried, while the remaining two are to be heid in
the varada and the abhaya poses.

If the image of the Dévi is such as is made to
stand by the side of the image of her consort, then
it generally has only two hands; one of these is
made to hold a lotus or is kept in the kaiaka pose,
evidently to have a fresh natural flower put in
every day, instead of having to carry metallic or
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stone representation of the same; the other hand
is allowed to hang down freely by the side. This
kind of goddess should have only two eyes and be
of golden colour and handsome in appearance.
Even when the Dévi is not made to stand by the
side of her consort, she may sometimes be given
only two hands, one of which may be made to
carry a parrot or a mirror and the other a blue-lily;
or, she may be made to hold a $%la and a paéa, or
any other weapons which please the fancy of the
artist.

The Davi may also be sculptured with six
arms ; then she should be wielding in four of her
hands the pada, ankusa, $ankha and chakra and
the remaining hands should be in the varada and
abhaya poses. Sometimes she may be given even
as many as ten hands: in this case she should
be represented with five faces having terrific
look and with side tusks. Her hands should carry
the same weapons which Siva does when he is given
ten hands. She should have the same asana as
Siva.

Again, the Da&vi is sometimes sculptured as
embracing Siva or as sitting on the same or a
different seat near Siva. In the former case she
is seated on the lap of Siva. In the latter case,
one of her legs, either the right or the left, should
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be folded and made to rest upon the seat, and the
other should be left hanging down. Since it is said
that either of the two legs might be folded and
made to rest upon the seat, it is clear that the
goddess may be seated on the right or the left of
Siva.

Whether the image of the Devi happens to be
an independent figure or in association with the
image of Siva—in either of these cases, the body
of the goddess may have two bends and be of the
dvibhanga variety or it may be perfectly erect and
be of the samablhanga variety. When by the side
of her lord Siva, the Dévi is known by the names
of Mandnmani or Gauri. IfSiva is conceived as
Badasiva, the Dévi associated with him is Manon-
mani ; and she happens to be Gauri, when she is
associated with Nataraja and other miirtis of Siva.
There is, however, not the least difference in the
seulpturing of these two differently named forms of
the goddess. She might be shown as being black,
white or red according to the taste of the artist.

The Suprabledagama says that the image of
the Davi should have large and prominent breasts,
and that it should be adorned with all ornaments.
The standing figure of the Dévi with only one pair
of arms is, according to the Purva-karanagama,
known by the name of Bhavani also.
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‘We may now take into consideration some
of the special forms of the D&vi, as associated
directly or indirectly with the cult of Siva. The
Saiva and the Sakta forms of the Davi are in fac
the most numerous ; and it is the latter of these
forms that are indirectly ussociated with Saivism
largely.

The goddess Durgd may have four, eight or
more hands, should have three eyes and be of dark
complexion. She should have a handsome look
with a well developed bust, stout thighs and big
hip, and be clad in yellow garments. The head
should be adorned with a karanda-makuta, and
the body decked with all ornaments. The front
right hand should be in the ablaya pose, and the
back one should carry the chakra. The front
left hand should be in the kafaka pose and the back
one should carry the $anklia. Theimage of Durga
should be made to stand erect upon a padmasana,
(Sce Pl. C.), or onthe head of a buffalo, or be
seated on the back of a lion. Her breasts should
be bound with a snake, and a red bodice should
cover the upper portion of her body. The Supra-
bhedagama calls her ‘ the dear younger sister of
Vishou', and informs us that she came out of
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the Adidakti. According to this work she may
have either eight or four hands; and when she
has eight hands, they have to carry the éankha,
chakra, $ula, dhanus, bana, khadga, khetaka, and
paba. (See Pls. XCIX and CI).

No less than nine different forms of Durga
are mentioned in the Agamas, namely,

1. Nilakanthi. 6. Agni-Durga.

2. Kshamankari, 7. Jaya-Durga.

3. Harasiddhi. 8. Vindhyavasi-Durga.
4. Rudramsda-Durga. 9. Ripumari-Durga.

5.

Vana-Durga.

To the above must also be added the group of nine
figures of Durgd called the Nava-Durgis.

Of the nine forms of Durgd mentioned above
_ _ Nilakantht is described as the

Nilakanthi. ’

bestower of wealth and happiness

on her devotees and is to be shown as carrying

in three out of her four hands the #/idula, the

khstaka and a drinking vessel, while the remain-

ing hand is required to be kept in the varada
pose.

Kshémankari, the goddess capable of giving
health, should keep ome of her
hands in the varada pose and the
remaining three should be shown as carrying the
trifula, the padma and a drinking vessel.

Kshemankari.
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Harasiddhi is the goddess who confers attain-
ment of the desired ends to her
votaries ; she should carry in her
hands the damaru, the kamandalu, the khadga
and a drinking vessel.
Rudraméa-Durgad is described as having two
eyes and a dark coloured body
DE,‘;%".”"“‘ and is draped in red garments.

Her head should be covered with
the kirita-makuta and she must be adorned with
golden ornaments set with rubies. She should
carry in her hands the $nla, the khadga, the §ankha
and the chakra. Her vehicle is said to be the lion ;
on either side of this goddess should be the sun
and the moon.

Vana-Durga should have eight hands in seven
of which should be held the
$ankha, chakra, khadga, khetaka,

bana, dhanus and §$ula, the remaining hand
being held in the tarjani pose. The complexion
of this aspect ot Durga is grass green.

Agni-Durga has also eight hands, six of which

hold the chakra, khadga, khétaka,
bana, pasa, and ankusa; of the
remaining two hands one is held in the wvarada
pose and the other in the farjani pose. She has
three eyes and her complexion is as brilliant as the

Harasiddhi

Vana-Durga.

Agni-Durga.
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lightning. On her crown is tied the crescent
moon ; she is riding a lion and has a terrific look.
On the right and left of this goddess there should
be standing in a reverential attitude two celes-
tial damsels holding each a sword and a shield.
Jaya-Durga should have three eyes and four
arms in which she should be shown
as ocarrying the $ankha, the chakra,
the khadga and the #ridila. The colour of this
form of Durga is black. The crescent moon adorns
the crown of this goddess also ; the vehicle of Jaya-
Durga is a lion; her lustre is said to spread
throughout the three worlds. This form of Durga
should be worshipped by those who desire to attain
stddhi.
Vindhyavasi-Durgd of complexion bright as
the lightning should be seated on

Vindhyavasi- .
Durga. y a golden lotus, should have three

Jaya-Durga.

eyes and four arms. Two out of
her four hands should carry the §ankha and the
chakra, while the remaining two are to be held in
the varada and the ablaya poses respectively. She
should be adorned with the crescent moon, the
hara, angadas, kupdalas and other ornaments.
Surrounding her should be seen standing Indra
and other gods praising her. The lion, her vehicle,
should also be standing near her.
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Ripumari-Durgi is of red complexion and with
Ripumari. a terrific look. In one hand she
Durgs., carries the ¢ridula, while the other
is held in the ¢arjani pose. If her mantra is repeat-
ed ten thousand times, all the while concentrating
the mind on her as being placed in the S#rya-bimba
(the disc of the sun), she is believed to effect the
destruction of enemies and their followers.
The goddess Durga, as Mahishasura-marddani,
should have ten hands, according
pabishasura- 4 the Silparatna, which describes
her further as having three eyes;
she should wear on her head a jata-makuta and
in it there should be the chandra-kala or the digit
of the moon. The colour of her body should be
like that of the atasi flower, and the eyes should
resemble the nilotpala or the blue lily ; she should
have high breasts and a thin waist and there should
be three bends in her body (of the ¢ribhanga
variety). In her right hands she should carry
the ¢ridula, khadga, éaktyayudha, chakra, and a
stringed bow; and in the left hands the pasa,
ankuéa, khetaka, paraéu, and a bell. At her feet
should lie a buffalo with its head cut off and with
blood gushing from its neck. From within this
neck should be visible the half emerged real asura
bound down by the naga-pasa of the Dévi. The
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asura should be made to carry a sword and a
shield, although the Dévi has already plunged
her ¢rifula into his neck and he is bleeding pro-
fusely. He should have a terrific look with knitted
eye-brows. The right leg of the Dévi should be
placed on the back of her lion and her left leg
should touch the buffalo-body of Masahishasura.
(Ree Pls. CII and CIII.)

The Vishnudharmottara as quoted in the
Vachaspatya, describes  Mahishasura-marddani
under the name of Chandika thus:—This Dévi has
the complexion of gold and is a very handsomec
youthful woman in an angry mood, sitting on the
back of a lion. She has twenty hands; the right
ones carry respectively the §iula, khadga, sankha,
chakra, bana, $akti, vajra, abhaya, damaru and an
umbrella ; while the left ones are seen to hold the
naga-pada, khétaha, parasu, ankusa, dhanus, ghania,
dhvaja, gada, a wirror and the mudgara 'The
buffalo-part of the asura is lying decapitated with
the real asura proceeding from out of the neck. His
eyes, hair and brows are red and he vomits blood
from his mouth. The lion of the 1)évi mauls him,
and the Dé&vi herself thrusts the #riiila into his
neck. The asura, who is bound down by the
naga-paéa, carries a sword and a shield. (See
Pls. CIV and CV.)
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Katyayani is described as a goddess having
ten arms and partaking of the
nature of the three gods Brahma,
Vishnu and Siva. She wears on her head the Jata-
bhara, in which is tucked up the crescent moon.
Her face resembles in splendour the full moon and
the colour of her body is that of the atasi flower.
She has very pretty eyes and an appearance dis-
closing the freshness of the youth which has just
come upon her, and is decked with all ornaments.
Her breasts are large and promunent and she
stands with three bends in her body (triblanga).
She is represented as killing Mahishasura, bear-
ing in her right hands the trisula, khadga, bana,

Katyayani.

chakra, saktyayudha ; and in the left ones, khetaka,
pasa, ankusa, ghanta and parasu.” Below is the
headless trunk of the buffalo-bodied asura from
whose neck his haman form is made to emerge
with a sword and a shield in his hands. His chest
is pierced by the ¢riitla of the Dévi. The rest of
the description of this asura here agrees closely
with that of Mahishasura as given under Mahisha-
sura-marddani.

* In another description two more articles, the piirna-
palra and chimara are mentioned as held in the hands in
addition to those rlready mentioned , but the number of hands
are, however, said to be only ten.
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The following account of the destruction of
Mahishasura is given in the Varaha-purana: —
Vaishnavi, the Sakti of Vishnu, was making tapas
on the Mandara mountain. On one occasion, her
mind lost its concentration, and in consequence
several handsome looking females were born out of
her. They began to attend upon the Dévi; and
thus, looked after by these damsels, she began to
continue her austerities. Narada, who happened
to go that way, saw her resplendent beauty, and
told Mahishasura of the existence of a real paragon
of beauty on the Mandara mountain. Seized by
the madness of possessing her, the asura prepared
himself to capture her and marry her. As a
preliminary step he sent a messenger to the Davi
to relate to her his greatness and prowess and to
ask her to accept him as her consort. This
messenger narrated to her the origin and history
of Mahishasura thus:—When the rish¢ Sindhu-
dvipa, son of Suparéva, was practising penance in
Mahishmati, a girl named Mahishinati, a daughter
of Viprachitti, came with her friends to the
Mandara-parvata on a pleasure excursion. There
they came upon a beautiful abode of a rishi, which
she wanted to take possession of. To drive
away the then occupant of the a@érama, they all
took the shape of she-buffaloes and threatened to
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gore the rishi, who was doing penance. The
rishi perceived by means of his mental vision the
truth of the situation and cursed that these girls
should all become real makhishis or she-buffaloes.
As soon as they heard the curse, they began to
realise the formidable nature of the offence they
had committed and began to repent. The rishi
also became cooled down somewhat, and promised
them that their buffalo nature would disappear
from them as soon as a buffalo-son was born to
Mahishmati. After some years had passed by,
Mahishmati was grazing on the banks of the
Narmada. The sk Sindhudvipa, who had also
gone there, met a celestial nymph named Indumati
and fell in love with her. As he was not able to
approach her, his sced fell in the river Narmada,
and it was swallowed with the water of the river
by Mahishmati who took then her drink from the
Narmada. This seed grew in the womb of Mahish-
mat), and in time Mahishdsura was born. In ad-
dition to giving this description of the origin of
Mahishasura, his messenger praised also the intelli-
gence and valour of his master. On hearing this,
Jaya, one of the attendants of the Dévi, replied by
saying that none of the women on the Mandara
mountain was going to get married, and that
therefore he 1inight depart in peace. He left
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accordingly. After the departure of the messenger
Narada appeared before the Davi, and informed
her that Mahishasura, having defeated all the gods,
was going to her to carry her away by force. Very
soon, the asura, as stated by Narada, came with a
large army to attack the Davi ; she with her female
attendants met him and his army in battle and
completely destroyed all of them.

A different version of the destruction of
Mahishasura is given 1n the Vamana-purana.
Pulastya addressing Narada says—‘‘ The gods,
having been defeated by Mahishasura, forsook their
abodes and hastened, with Brahimng at their head,
to implore the protection of Vishnu. Sankara
was also present there , and, when the gods finish-
ed relating their grievances, Vishnu, and at his
command, Brahma, Sankara and all the gods so
emitted flames of anger frow their eyes and
countenances that a mountain of effulgence was
formed. From this mountain came forth Katyayani,
resplendent as a thousand suns, with three eyes,
with hair black as night and with eighteen arms.
To her Siva gave a trident, Vishnu a disc, Varuna
a conch, Agni a dart, Yama an iron rod, Vayu a
bow, Sirya a quiver and arrows, Indra a thunder-
bolt, Kubéra a mace, Brahm3 a rosary and a water-
pot, Kala a sword and shield, Vi§vakarma a
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battle-axe and other weapons, Himavan a lion,
and other gods various arms and ornaments. Being
thus armed and adorned by all the gods, Katyayani
proceeded to the Vindhya mountain. There two
asuras, Chanda and Munda, saw her, and imme-
diately hastened to their king, and informed him
that a most lovely goddess had singly fixed her
abode on the Vindhya mountain. On hearing
the high encomiums which Chanda and Munda
bestowed on the beauty of this goddess, Mahi-
shasura determined to obtain possession of her and
ordered, his army to be collected and marched to
the vicinity of the mountain. He himself entered
into a lofty pavilion, and then sent the son of
Maya to summon the goddess to his presence.
Dundubhi, the son of Maya, accordingly pro-
ceeded to her, and standing respectfully at a short
distance addressed her—“I am, O virgin lady, a
messenger sent by the chief of the asuras”.
Katyayani replicd—"' Approach! Approach! and
dismiss thy fear, and truly deliver the message
which thou bringest.” Encouraged by these words,
Dundubhi answered,—' thus says Mahisha, the
king of the asuras,—'The gods wander upon the
earth, helpless and powerless, as the three worlds
have been conquered by me. It is I who am Indra
and Rudra and Siirya; I am the sole lord of the
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Universe, and there is no other god than me. In
battle am I unconquerable; and by my victorious
arms have I acquired possession of every desirable
thing that the world contains. But on thy account,
O lovely virgin ! have I now come to this moun-
tain’; hasten, therefore, to pay due obeisance to
the lord of the universe, for thou art worthy of
becoming his spouse ” Katyayani replied,—‘It is
true that the mighty asura Mahisha has subdued
the three worlds, and I also am ready to obey him ;
but there is a custom, long established in my family,
which requires that each daughter of our house
should be conquered in battle by her wooer before she
can be united to him in marriage. From this custom
I cannot deviate. Before, therefore, Ican become
the spouse of thy king, he must vanquish ine in
combat.” Dundubhi, on hearing thesc words,
returned to Mahisha, and acquainted him with the
determination of the goddess ; and he immediately
ordered his army to advance, on observing which
the gods exclaimed to Durgd,—" Put on thy
armour”’. But she said,—"“T will not, for what
necessity is there for an armour, when none but
these vile asuras stand before me?.” Vishnu,
however, presented her with an armour, and
entreated her to protect herself with it against the
weapons of her enemies, especially as in conse-
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quence of a boon granted by Siva to him Mahisha
had been rendered almost invulnerable.

When Dévi perceived the elephants, the horse,
the foot soldiers and chariots composing the army
of the asuras approach her, she at once strung her
bow and rained on them a ceaseless shower of
arrows. Many of the enemies of the gods she slew
with her shafts ; others with her sword ; and with
her various other weapons she caused havoc in
their ranks, as her lion brandishing its mane
bore her along. . . . . . Thus Katyayani
destroyed countless hosts of the bold asuras ; and
on beholding the battle-field covered with their
corpses, she seized a vina and a damaru 1n joy and
laughingly began to play. Wherever she moved,
drawing out music from her instruments, ghosts
and goblins shouted out in response and danced ;
and her lion tossed about in sport the lifeless
bodies of the slain. But Mahisha, on viewing the
destruction of his army, hastened to engage, the
goddess in personal combat; and Katyayani,
equally eager for the combat, urged on her lion.
Then commenced a terrible duel in consequence of
which the summite of the mountain were rent
beneath their feet, the earth and the ocean trembled,
and the very clouds up above became scattered.
In vain did the goddess employ her various weapons
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again and again; the wily art of Mahisha rendered
them all innocuous; even when she succeeded in
binding him with the noose given her by Varuna,
carrying the rope round his horns, his muzzle and
hoofs, he escaped from the bond; and when she
hurled & thunder-bolt at him, he shrank into such
a diminutive size that it went past him leaving
him uninjured. At length Durga dismounted from
her lion and sprang upon the back of Mahisha, and
with her own tender feet so smote his head that
he fell senseless on the ground; and then she im-
mediately cut off his head with her sword ; and all
the hosts of asuras exclaimed, Ah! Ah!".

In other works also similar stories are given
of the killing of Mahishasura by the D&vi. The
destruction of Mahishasura is considered to be
allegorical ; the Padma-purana says that in the
Svayambhava-manvantara, Mahish@sura was killed
by Vaishpnavi on the Mandaragiri, that he was once
again destroyed by Nandd in the Vaivasvata-
manvantara on the Vindhya mountain, and that
thus personified ignorance was killed by Jiiana-
Sakti which is the same as personified wisdom. It
may also be that this story indicates the substitu-
tion of the buffalo-totemn worship by a form of
goddess-worship among certain early primitive
tribes in the country.
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In the Vishnudharmottara it is stated that
Nanda was born ‘ from the pleasure
of Bharadvaja’'. She has four
arms ; one of her hands is in the varada pose,
another in the abhayea pose; the third and the
fourth hands carry a lotus and an ankua respec-
tively. Or, she may in these hands hold the
khadga and the khetaka. Her complexion is white
and she is seated on an elephant.

The Varaha-purana, however, has the follow-
ing version of the origin of Nanda :—The king
named Sindhudvipa, the son in a previous birth of
Tvashta, knowing that in that birth he was killed
by Indra, practised penance with a view to beget
a son who would kill Indra. The river Vatravati
assuming the form of a young woman approached

Nanda.

Sindhudvipa : and through their union was born a
child named Vétrasura. The child of theirs in
due time became the king of Pragjydtisha. He
vanquished all rival kings, and then began to give
trouble to Indra and the other gods. The gods
with Indra at their head, and having Siva also with
thems, went to Brahma to complain to hin of
the annoyance caused by Vétrasura to them. On
hearing their cowplaint, Brahma suspected thal
the trouble was due to Mayd created by Vishnu ;
and then at once a damsel. olad in white robes,
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wearing a kirita on her head, and having eight
hands carrying in thew the $ankha, chakra, gada,
pasa, khadga, ghanta, dhanus and lLana, appeared
before him and undertook to kill the troublesome
Vatrasura. She then transformed herself into
innumerable heroic damsels, and fought with the
asura and put an end to his life. Brahma& and other
gods, whilec complimenting her on her success.
prophesied that she would be called upon on a future
occasion to destroy another troublesowme asura of
the name of Mahish&sura. The gods then retired
to the Himalayas, where they sct up the goddess
Nanda as an object of worship and were feeling
happy. Because they were so happy, they named
this goddess Nanda.

Durga is often worshipped in the form of nine
figures, one of them being set up
in the middle and the remaining
eight in positions corresponding to the eight points
of the compass. They are all seated figures having
a lotus as their seat. Instead of actual figures,
we may introduce in their respective places their
latvaksharas, in the yantra. The image in the
widdle has eighteen hunds, lng breasts and thighs,
and is adorped with various ornaments. This
goddess, who is capable of granting all powers, has
in sight of her left hands the tuft of hair of the

Navadurgas
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asura, the khélaka, ghanta, mirror, dhanus, dhvaja,
damaru, paa, the remaining left hand being held
in the tarjani pose. The right hands carry the
$akti, tanka, $ula, vajra, $ankha, ankuba, cane,
bina and chakra. Kach of the eight other
figures of Durgi has only sixteen hands. The
names of these goddesses are Rudra-chanda, Pra-
chanda, Chandogra, Chanda-nayika, Chanda,
Chandavati, Chandarupa, Atichandika, and Ugra-
chandika. Thc colour of the centrally situated
Durgda is that of fire. The other Durgis are
yellow of the g¢gorochana, red, black, blue, white,
grey, turmeric-yellow and pink. The central Durga
is in the alidhasana posture riding on a lion and
holds in ome of the hands the tuft of hair, as
already stated, of the asura emerging from the
cut-end of the neck of the buffalo-form of the
asura. 'The other Durgas are seated upon rathas
shaped like lotuses. Such is the description of
Navadurgés as given in the Skandayamala.

The conception of the goddess Devi as
Bhadrakali bhas eighteen hands
and a handsome appearance. She
has three oyes. The lollowing things are tound
held in her hands, namely, the akshamala, triéula,
khadga, chandra, bana, dhanus, sankha, padma,
sruk, sruva, kamandalu. danda, sakt, agm,

Bhadrakali
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krishnajina, water, one in each hand: of the
remaining two hands one is in the $ant: pose
(abhaya ?), and the other carries a jewelled vessel.
She is seated in & chariot drawn by four lions, her
posture being what is generally described as the
alighasana.

Mahakali is jet black in colour and has tusks
in her mouth. Her eyes are dis-
tended and the waist is thin. She
carries in her four hands the Ahadga, klétaka,
patra and kapala. She wears on her head a
garland of skulls. Or, she is black in colour
resembling the rain-cloud and has a stout body
and eight arms. In her hands are held the
chakra, sankha, gada, a pitcher, a pestle, ankuda,
pasa and vajra.

This goddess is said to be of the colour of the
water-lily, carrying in three out
of her four hands the pasa, padma,
and patra the fourth hand being in the abhaya
pose.

Awbika 15 seated upon a lion and has three
cyes; she is adorned with various
ornawents, and has in one of her
left hands a mirror; one of the right hands is held
in the varada pose. In the other two hands she
holds the sword and the shield.

Mahakali.

Amba.

Ambika.
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Mangala is seated upon a simhasana, and
wears on her head a jata-makuta.
She carries in eight out of her ten
hands the $ila, akshamala, dhanus, a mirror, the
bana, khétaka, khadga, and chandra; and the
remaining two hands are held in the varada and
abhaya poses. She has a lovely appearance with
pretty breasts and a playful smile on her counte-
nance. She is adorned with various ornaments.
This goddess is seated on a lion and has four
arms; in her hands she carries
the akshaswtra, padma, $aln and

Mangala.

Sarvamangala.

kamandalu.

This goddess is a representation of the §akt:
as a destructive power. She hasa
single braid of hair and her ears
are ornamented with red shoe-flowers in addition
to the kundalas. She is naked and seated on an
ass. She is sometimes specially associated with
Bengal. Her body is smeared with oil and her left
foot wears a kind of anklet made of iron spikes.
Kalaratri is rightly of a terrific appearance.

Lalitd has in her two left hands a mirror and
a §ankla, and in her right hands
a fruit and a small box containing
collirium for the eyes. Hers is a standing figure,
and it must be decorated with various ornaments.

Kalaratri.

Lalita.
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Geuri is the goddess looked upon as an un-
married girl, with either two hands
held in the varada and abhaya
poses, or with four hands, three of which carry the
akshamala, padma and kamandalu, the fourth one
being in the abhaya pose. This is understood to
be the aspect in which the dévas contemplate upon
her; and she is held to be capable of bestowing
much benefit and great merit.

Gauri is worshipped under different aspects,
such as Uma, Parvati ete. Of these
Uma is the goddess who 1s wor-
shipped even by the dévas ; she has in her hands the
akshamala, a mirror, the kamandalu and a lotus.

The figure of this goddess has four arms; in

her hands are seen the akshamala,

Gauri.

TUma.

Parvati. . ‘. .
an image of Siva, an image of the

lord of the Dévaganas (Ganésa) and the kaman-
daln; and her abode is between agni-kundas.

Another aspect of Gauri is rcpresented as a
female figure standing upon the back of an alliga-
tor; she 18 required to be worshipped at home in
the houses of her votaries who desire wealth and
prosperity. She has four armns; 1o two of her
hands are held the akshasutra and the padma,
while the other two are kept in the varada and
ablaya poses respectively. (See fig. 1, Pl. CVIIL.)
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Rambha is an aspect of the D&vi said to be
able to grant all the desires of her
votaries; she is seated on an
elephant. She is handsome and has four hands,
which carry respectively the Zamandalu, aksha-
mala, vajra and ankuba.

Toteld is another aspect of Gauri who carries
the éila, akshamala, danda and a
white chauri. She is said to be
able to destroy all sins.

Tripurd another aspect of Gauri carries in two
out of four of her hands the ankusa
and the paéa, while the remain-

ing ones ar¢ held in the varada and ablaya
poses.

In a temple dedicated to Gauri the central
figure should naturally be that of Gauri. On the
left of the image of the central Gauri should be
that of Siddhi, while on the right that of Sri.
There should also be the images of Bhagavati and
Sarasvati in places which are called the prishtha-
karna bhaga, Ganéda in the north-east corner and
Kumara in the south-eust corner of the temple.
The door-keepers of the temple of Gauri are eight
in number. They all keep one of their hands in
the abhaya pose and carry in another a danda
while the two other hands of Jaya and Vijaya,

Rambha.

Totala.

Tripura.
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two of the gate-keepers, are seen carrying ankua
and pada ; of Ajitd and Aparajita, the padma and
pasa ; of Vibhaktd and Mangala, the vajra, and
ankuba ; and of Mohini and Stambhini, the $aikha
and the padma.

The general appearance of this goddess is
black, and she has long eyes. The
colour of her face is either white or
red. She wears a linga on her person, and has
only two hands in which she holds the 4hadga and
khztaka respectively. She is seated on a simha-
sana. Her head is decorated with ornaments
made of pearls. Bhiitamatd is worshipped by
bhiitas, prétas, piéachas, by Indra, Yakshas, Gan-
dharvas, etc., and her abode is under an aévattia
tree (ficus religiosa).

The figure representing this goddess is requir-
ed to be sculptured as lying down
on a bed with the eyes closed. It
must be shaped very beautifully. The goddess
keeps a drinking vessel near her, and has only two
hands.

Vami is represented as a female figure with
one head and two arms, and is of
terrific look possessing three eyes.
She holds in one hand a kapala and the other is in
the abhaya pose. She wears a ja{a-makuta on her

Bhutamata.

Yoganidra

Vama.
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head. This goddess is supposed to confer all the
desired good upon her votaries.

The goddess Jyashtha is terrific and powerful,
is of red complexion and is said to
confer fortune upon her votaries
and also destroy their enemies. She is described
as the eldest of the group of eight goddesses begin-
ning with Jyéshtha and ending with Mandnmani.
She has two hands in which she carries the kapala
and the bana.

Raudri has a black face, is of a terrific look
and is draped in red clothes. She
is older than the other six goddesses
whose descriptions follow.

Kali is a goddess of dark colour, her face alono
being red. She carries in her two
hands a lotus and the kapala. She
is the destroyer of fear.

Kalavikarnika is of a bluish colour and carries
in her two hands the kapala and
the $akti. She is also understood
to be capable of removing fear and giving rise to
happiness.

Balavikarnika 1s of groy colour, has long eyes

. and holds in her two hands the
Balavikarnika. i
kapala and the japamala. She is
the giver of peace to her worshippers.

Jyeshtha.

Raudri.

Kal1.

Kalavikarnika.
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Balapramathani is of a reddish or white com-
plexion and has two hands in
which she carries the %apala and
the pasa. She is the destroyer of all enemies.
Sarvabhiitadawmani is of deep red clour resewm-
bling that of the shoe-flower, and
mobrvabbutads- a5 tugks in her mouth ; her belly
is big and large. She carries the
kapala and the vajra in her two hands.
Manonmani is to be either of blue or of black
complexion, should have a large
face and should carry the kapale
and the Ahadga. She is also said to bestow wealth
upon her votaries and to terrify their enemies.
This is a twin goddess of whom Varuni has
pendulous breasts and o flabby
muaruni-Cha-  helly and is clad in red garwents
and carries in her hands the éila
and bana. Otherwise she must be sculptured as
a handsome woman. Chamundid bhas large and
long nails and several hands. This Chamunda is
said to be capable of attracting all to herself by
means of her power.
Rakta-Chamunda, also known as Yogésvari, is
Rakta-Cha- believed to be permeating through-
munds. out the moveable and immoveable
objects of the universe; her worshippers are,

Balapramathani.

Manonmani.
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supposed to attain this extraordinary power of per-
meating the whole universe. This goddess carries
in her hands the %khadga, musala, hala and a
patra.

Sivadati has a faded look and a face suggest-
ing that of a jackal. Her body is
emaciated, thin and wiry. It is

ornamented with snakes ; and she wears a garland
of skulls. Her look is terrific. In her four hands
she carries the rakta-patra (a vessel to hold blood),
khadga, $ula and marmsa (flesh). She is seated in
the alidhasana attitude ; near her is seen a klat-
vanga. According to another authority, the com-
plexion of Sivaditi is said to be that of the midday
sun ; she hag three oyes and hands, in the loft ones
of which are held a patrae (vessel) for holding blood,
the gada, khétaka, pase and in the right ones the
padma, kuthara, khadga and ankuda; she is
adorned with ornaments set with all the nine
gems and is worshipped by the gods, rishis and
others.

Yogesvari should have ten hands, three eyes,
and should carry the $aki., khadga
and damaru in three of her right
hands and ghanta, khétaka, khatvanga, and trisila,
in the four left ones. Nothing is mentioned about
the remaining hands.

Sivaduti.

Yogesvari.
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Dipti is a goddess full of radiating effulg-
ence and is seated upon a chandra-
sana.

Rati is a very handsome looking goddess
wearing such jewels as are generally
worn in spring seasons. She is
attached to playing on the vina. She is scented
with kasturi and karpiura, and is carrying in her
hands a danda and an akshamala. She is full of
glee and is dancing ix} joy.

Svata is bright as the moon
and is seated on an white lotus.
Bhadri is a goddess with four hands in which
are found an akshamala, nilotpala,
a fruit and the §itla. She is seated

Dipti.

Rati.

Sveta.

Bhadra,

on & bladrasana.
These twin goddesses should each hold in three
Jaya and out of four hands the $ula, padma
Vijaya. akshamala ; and the fourth hand
is in the varada pose. The goddesses are seated
upon a lion. They are also goddesses who fulfill
all the desires of their votaries.

Kali is a terrific goddess and has a peculiar
smell about her calculated to create
fear in the mind of all.

Ghbantakarni carries in her
hands the ghanti and the friila.

Kali.

Ghantakarni.
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Jayanti must also be sculptured as a very
beautiful woman ; her hands should
be made to carry the kunta, $ila,

khadga and khétaka. She is worshipped in thank-
fulness by those who are enjoying happiness.

Diti, who is praised by the asuras, is also
worthy to be worshipped. She is
to be shown as seated on a danda-
sana, and decorated with all ornaments. In her
hands are to be held a nildofpala and a fruit and
she carries a child on her lap.

Arundhati is a goddess who is free from anger,
is draped in white clothes and is
always austere. And in evidence
of this latter quality she has to be sculptured as
carrying in bher hands patras (leaves), flowers and
water indicating that she is intent upon offering
worship to the gods. Her body is covered with
sandal paste.

Aparajitd should be so shown as riding a lion ;
she is to be sculptured as a very
strong woman carrying in her
hands the pinaka (Siva’s bow), bana, khadga, and
EhEtaka ; she should have threc eyes and the
gatabhara on the head, with the crescent of the
moon 1n it. She has a snake Vasuki as her
wristlet.

Jayanti.

Diti,

Arundhati.

Aparajita,
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This goddess has the face of a cow and the
body of & handsome woman. She
carries in her two hands a handful
of grass and a kamandalu respectively, and is
worshipped for the attainment of wealth and plenty
and prosperity.

The abode of this goddess Krishna is in the
midst of agni-kundas or sacrificial
fire-pits. She has four hands, two
of which are in the afijali pose, and the two remain-
ing ones carry the akshamala and the kamandalu.

Indrakshi is a goddess with a bright counte-
nance and a pair of hands in one
of which she holds the vajra, and
keeps the other in the varada pose. She is drap-
ed with a pair of yellow garments, decked with all
ornaments and is surrounded by a number of
youthful damsels. This is the aspect of the Davi
which 1s worshipped by the apsaras women.

The youthful goddess Annapirna is of red
complexion, having a face round
as the full moon, three eyes and
high breasts. In her left hand she carries a vessel
set with rubies and containing in it honey : in the
right hand she holds a spoon set with rubies and
containing delicious rice. Bhe is adorned with
wristlets set with rubies, a hara which rests

Surabhi.

Krishna.

Indrakshi.

Annapuna.
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gracefully upon her chest and many other orna-
ments. (See fig. 2, Pl. CVIIL) She wnay have
sometimes as many as four hands, in which case,
two hands are to carry the paéa and ankufe and
two others held in the abhaya and varada poses
respectively. There should also be the crescent
moon adorning the crown on her head. ‘

Tulasidévi is of dark complexion, with eyes
resembling the petals of the lotus
flower, and baving four arms; of
the four haunds two are in the abkaya and varada
poses and the other ones keep in them a lotus and
a nilotpala. She is to be adorned with %irita, hara,
keyura, kundalas and other ornaments, clothed in
white garments and seated on a padmasana (or
on a lotus).

This goddess should be seated upon a horse,
with one hand carrying a golden
cane and the other holding the
reins of the borse. She has three eyes; on her
crown is the crescont moon.

The complexion of Bhuvangsvari is the red
colour of the rising sun and she
has three eyes. Her crown is
adorned with the crescent moon and she is seen
wearing all ornaments including kundalas, hara, a
broad belt round the waist and tankanas set with

Tulasidevi.

Asvarudhadevi,

Bhuvanesvari.
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rubies. She is seated upon a padmasana. In two
of her hands are the pasa and the ankuéa and the
remaining hands are held in the ablaya and the
varada poses.

Bala is also a goddess of red complexion
seated upon a padmasana. She
holds in two of her hands the
akshamala and the pustaka and the remaining
ones are kept in the ablaya and the varada

Bala,

poses.

This goddess of black complexion should be
seated upon a seat set with rubies,
with one of her legs resting upon
a lotus and her hands playing upon the vipa.
There should be near her a parrot whose talk
the goddess should be listening to. Rajamatangi
is adorned with the crescent moon on her
crown which is tied round with a garland of blue
lilies, a #ilaka on her forehead and all appropriate

ornawents.

Rajamatangi.

So far we have dealt with the images of Davi
cither as directly or indirectly
associated with the cult of Siva.
There is goddess-worship associated with the cult
of Vishnu and Brahm3 as well. The goddess is
here invariably looked upon as the consort of the

Lakshmi.
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god ; and chief among Vishnu's consort is Lakshmi.
When the ocean of milk was churned for obfaining
the awmbrosials for the gods, many other valuable
things came out from that ocean. The goddess
of wealth Lakshmi, who became afterwards the
consort of Vishnu, came out from that ocean then.
Lakshini is conceived to be treasured by her lord
on the right side of his broad chest. She is known
by several names, such as, Sri, Padma and Kamala.
Sheis scated upon a padma and holds in each of her
two hands a lotus. She is also adorned with a lotus
garland. On either side is an elephant emptying
water on her head from pots presented by attendant
celestial maidens, (See Pls. CIX, CX and fig. 2,
Pl. CXI). This goddess is of dark complexion
according to the Vishnudharmottara. The Amsu-
madbhedagama describes her differently. According
to it the colour of Lakshmi is to be golden
vellow. She should wear golden ornaments set
with rubies and other precious gems : in her ears
there should be jewelled nrakra-kundalas. The
figure of Lakshmi has to be like that of a 1naiden
who has just attaiped age and should be of very
handsomne appearance, with pretty eye-brows, eyes
like the petals of a lotus, a full neck and a well
developed waist. She should wear a bodice and be
adorned with various ornaments on the head. In
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her right hand she should carry a lotus flower and
in the left band a bilva fruit; she should be draped
in beautiful clothing and her back should be broad
and attractive. The waist zone should be a broad
belt of artistic workmanship and should heighten

the effect of her natural beauty.
The Silparatna alone mentions that the solour

of Lakshmi is whitc and further says that in her
left hand she holds the lotus and in the right hand
the bilva fruit. It adds that she wears a necklace
of pearls and is attended by two maidens who are
waving the chamara ncar her. She wust be
bathed with water taken out of two exactly
similar vessels. The tigure of Lakshimishould have
only two hands when she 1s by the side of Vishnu.
But when she is worshipped in & scparate tewple
she should have four hands, (See tig. 1, Pl. CXI),
and be seated upun a lotus of cight petals placed
upon a simhasana. In one of the two right hands
she should hold a lotus with a long stalk, and in
the other a bilva fruit . the left hands should carry
an amritaghata {(a pot containing anbrosia) and
a Sankha respectively. Two elephants standing a
httle behind her should pour from pots pure water
on her bead for bathing her. On her head also
there should be a lotus. She should be adorned
with AZyira and kankana.
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In Karavira (the modern Kolhapura) there is
a temple dedicated exclusively to Mahalakshimi :
it is therefore a very famous place of pilgrimage.
The Viévakarma-$astra describes separately the
figure of Mahilakshmi as found in this temple.
She is represented as a small girl wearing various
ornaments and looking very handsome. In her
lower right hand is a patra (vessel), and in the
upper right hand the gada named kaumadaki; in
the lower left hand she holds a bilva fruit, and in
the upper left hand the ih3taka. On her head is a
Linga, (See Pl. CXII). She has to be worshipped
by those who are desirous of acquiring wealth.

It 1s conceived that Bhimi or Bhiidavi, mean-

ing the Goddess Earth, is also a

gegum or BRU- - oongort of Vishnu. Possibly this
association of the Goddess Earth

with Vishou is due to his boar-incarnation. Bhimi
or Bhfidévi is said to be of a light green colour
resembling that of the tender sprouts of the paddy
plant. Her head has to be adorned with a Laranda-
makuta ; and she should be made to wear ornaments
of all kinds and be dressed in yellow clothes.
Bhiimidavi should be sculptured as a woman with
two hands in which she should carry either lotuses
or nilotpalas. She may be either sitting or standing
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upon a padmapitha. This is the description of
the goddess as she is found by the side of her lord
Visbnu. The Purva-karanagama, however, gives
a slightly different description of Bhidévi. She is
said there to be of dark colour and to wear red
clothes as well as a golden yajfidpavita on her body.
In the Vishnudharmdttara we have it stated that
her complexion is white, that she has four arms
and carries in her four hands a ratna-patra (a
vessel filled with gems), sasya-patra (a vessel
containing vegetables), astadhi-patra (o vessel
containing medicinal herbs) and a lotus respectively.
She should be seated upon the back of four Jig-
gajas or elephants of the quarters. This description
is evidently that of the Goddess Earth when she
is set up independently as a scayam-pradhana
object of worship and represents fully poetically all
the characteristics of the earth, as the producer ot
plants, gems ete.

In addision to Lakshmi and Bhadevi, there
are other goddesses associated with Vishnu in
relation to some of his other incarnations. For
instance Sita was worshipped as the consort of
Rama, and Rukmini, Satvabbama and Radha as
the consorts of Krishna. Even Subhadra, the sister
of Krishna, is associated with Vishnu worship at
Jagannath.
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Sarasvati, the goddess of learning, is associated
generally with Brahma, who hap-

pens to be the creating god in
the Hindu trinity. She is seated upon a white

lotus, is of white complexion, and is draped in
white clothes. She has four hands (See Pls.
CXIII and CXV). In one of the right hands
she holds an akshamala and the other right hand
is in the pose called ryakhyara-mudra ; and in
the left hands she carries respectively a book and
a white lotus. Surrounding her there are standing
a number of munis or sages engaged in worshipping
her. She wears a yajniparite on her person and
has the jata-makuta on the head:; otherwise also
she is decked with various ornaments. This is
according to the Am&umadblzdagama. But the
Vishnudharmattara tells us that Sarasvati should
be standing upon a white lotus and further substi-
tutes the kemandaln in the place of the lotus in
one of the left hands and makes the vight band
with the wvyalhyana-mudra carry instead a vina
with a bamboo stemn (See tig. 2. Pl. CXVI). 1In
her standing posture she should be sculptured
as a samabhanga nnage. The Amsomadbledagama
says that the lundalas ot Sarasvati should be made
of rubies but the Pirea-karanagama preseribes
for her, ear-rings of pearl (See Pl. CX1IV, also fig. 1,

Barasvati.
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Pl. CXVII). Sarasvati is described in the Sifa-
Samhita of the Skanda-pirana as a female figure
having a jata-makuta on her head, in which there is
a crescent moon inserted. Her neck is of blue
colour and she has three eyes. The Dévimahatmya
of the Markandéya-purana describes her as holding
in her hands an ankuéa, a vina, an akshamala, and
a pustaka. It is in this fashion that the Dévi is
represented in the Hoysala sculptures (Sce fig. 1,
Pl. CXVI). 1t is obviously intended here that
Sarasvati is to be looked upon as a Sakti of Siva,
She is also sometimes conceived as a Sakti of
Vishnu. Indeed Lakshmi, Sarasvati and Parvati
are all identified with the one Deévi.

In relation to the sculptures and castings of
goddesses in South India. it inay be obscrved that,
in groups consisting of 4 gnd and two goddesses on
either side, the goddess on the right is seen wear-
ing the kucha-bandha (bodice) jnat asis worn at the
present time by the Nambadin ladies under the
name of muladikachcliie or breast-band, and that
the goddess on the teft docs not wear such a bodice.
This is a noteworthy peculiarity Tt may be parti-
cularly noticed in relation to the group of images
consisting of Vishnu and his consorts Sri and Bhi
(see Pls. XX1I and fig. 2, Pl. LXII). The meaning
of this difference in the sculpturing is not evident.
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By Diti were born to Kasyapa two sons known
as Hiranyaksha and Hiranya-
kagipu. They were respectively
killed by Vishnu in his Varaha-avatara and
Nrisithha-avatara. Prahlada, the son of Hiran-
yaksha, became a devotee of Vishnu and renounced
all concerns of worldly life. After himn Andhakasura
began to rule over the asuras. By piously practis-
ing a long sories of austerities, he obtained several
boons from Brahing and becawme very powerful.
He then began to cause annoyance to the dévas ;
and they ran to Kailasa to complain to Siva about
the troubles caused by the asura chicf. Even as
Siva was listening to their cowplaint, Andhakasura
appearcd at Kailasa with a view to carry away
Parvati. Siva thercupon got ready to fight the
asura , he wade the three well known snakes
Vasuki, Takshaka and Dhananjaya scrve as his
belt and bracelets. An aswra named Nila, who had
secretly planned to kill Siva cawe out in the
meanwhile in the form of an elephant. Nandi
camc to know of this and informed Virabhadra .
and he took the shape of the hon (the natural
cnemy of the elcphant) and attacked und killed
Nila. The skin of this elephant wus presented by
Virabhadra to Siva. It was worn by Siva as his
upper garment. Clad with this curious garment

Sapta-matrikas.
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and ornamented with the serpents, and wielding
his powerful {»i$itla, Siva started out on his expedi-
tion against Andhakasura taking with him his
army consisting of the ganas. Vishnu and the
other gods also went with him to offer help. But
in the struggle that ensued Vishnu and other devas
had torun away. At last Siva aimed his arrow
and shot at the asvra and wounded him: blood
began to tow ia profusion from the wound, and
cach drop of it as it touched the carth assumed the
shape of another Andhakasura. Thusg, there arose
thousands of Andhakasuras to fight against Siva.
Immediately Siva thrust his ¢ridila through the
body of the original and real Andhakasura and
began to dance. Vishnu destroyed with his chakra-
quidha the secondary aswuras produced fromr the
blood-drops. To stop the blood frotu falling on the
carth, Siva created out of the flame that was
issuing from his wouth a $akte called Yogésvari.
Indra and other deras also scnt their daktes to
serve the same purpose. They are Brahmani,
Mahesvar), Kaumari, Vashnavi, Virabi, Indrani
and Chamunda. These are the female counter-
parts of the gods, Brabma, Mah&évara, Kuwgra,
Vishpu, Varaha, Indra and Yaina, and arc armed
with the saje weapons, wear the same ornawents
and ride the same rakanas and carry the same
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banners as the corresponding mnale gods do. Such
is the account of the origin of the Sapta-matrikas
or the seven Mother-Goddesses.

The Varala-purana, however, states that
these Mother-Goddesses are eight in number and
includes among thew the goddess Yogésvari men-
tioned above, although all other purdanas and
agamas wention them to be seven. The Varaha-
purana further says that these Matrikas represent
cight mental quahties which are worally bad;
accordingly Yogeéévari represents kama or desire ;
Maheésvari, Arodha or anger ; Vaishnavi, (6dla or
covetousness ; Brahinani, mada or pride, Kaumari,
moha or illusion: Indrani, matsarye or fault-
finding : Yami or Chamunda, paidunya, that is,
tale-bearing : and Varahi. asttya or envy.

The seven Matrikds caught all drops of bleod
as they fell in the battle between Siva and Andba-
kasura, and thus stopped the turther multiplication
of secondary Andhakasuras. In the struggle
Andbakasura ftinally lost his power Lknown as
asura-maya and was defeated by Siva.  Nevertle-
less through Siva's grace he gained a good end.

The Kurma-purane continues further the
story of the Matrikas. After the chastisement of
the asura Andhaka, Siva commanded Bhairava
and the Matrikas to retire to the patala-loka, the
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abode of the ¢amasic and destructive Vishpu Nri-
simha. They accordingly did so; but very soon
Bhairava, being only an asmse or part of Siva, be-
came merged in Siva, and the Matrikas wore loft
alone without any wmeans of subsistence. They
began to destroy everything in the universe for the
purpose of feeding themselves. Bhairava then
prayed to Nrisitnba to abstract rom the Matrikas
their destructive nature. and it was thereupon
withdrawn from thew.

According to the Varalu-purana the account
given above of Andhakasura and the Matrikas is
an allegory: it represents Afma-vidya or spirit-
ual wisdom ax warring aganst andiah@a a, the
darknoss of ignorance. atat-t saicam-akhyatam-
atma-cidyamyitam. The spint of cidya, represcuted
by Siva, fights with Andhakisura. the darhness of
avidya.  The more this s atteupted to be attack-
ed by vidya, the more does 1t tend to merease for
a the 5 this faet is represented by the waltiplica-
tion of the figures of Andhakasura. Unless the
eight ewil qualities. fama, kradha, cte.. are com-
pletely brought under the control ot ridya and
kept under restraint. 1t can never snccoed m
putting down andhakara.

In the Suprabliddagama vt 1s sad that thesc
seven Matrikds were created by Brahma for the
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purpose of killing Nirrita. The general descrip-
tion of these goddesses is briefly given in the
agama thus :—Brahmani should be sculptured like
Brahma ; Mahssvari like Mah&évara ; Vaishnavilike
Vishnu ; Varahi as a short woman with an angry
face and bearing a plough as her weapon ; Indrani
like Indra; and Chamunda as a terrific woman.
This last goddess should have her hair in a dishe-
velled condition, should possess a dark complexion
and have four hands ; she should wield the #ri$ila
in one of her hands and carry a kapala in another.
All the Matrikds are to be seated images and
should have two of their hands held in the varada
and abliaya poses, while the other two hands
should carry weapons appropriate to the male
counterparts of the female powers. They are
shown seated upon padmnasanas in the sculptures.

This goddess has four faces and a body bright
as gold. In the back right hand
she carries the $ila and in the
back left hand an akshamala ; the front right hand
is inthe abhayu pose and the front left hand in the
rarada pose. She is seated upon a red lotus and
has the Zamsa as her calana as also the emblem of

Brahmani.

her banner. She wears a yellow garment (pitam-
bara) and her head is adorned with a karanda-
makuta. Her situation is under a palaba tree.
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Such is the description of her in the Amsumad-
blhedagama ; the Vishnpudharmottara, as quoted in
the Vachaspatya, gives her six hands, the left ones
of which are characterised by abhaya, pustaka
(book) and kamandalu, while the right ones are
characterised by varada, stitra and sruva. It also
adds that her dress is deer-skin. On the other
hand, the Puarrva-karanagama agrees with the first
work quoted above in ascribing only four hands to
Brahmaini, although it states that she carries the
kamandalu and akshamala in two of her hands and
holds the other two in the abhaya and rarada
poses.

Vaishnavi carries in one of her right hands
the chakra and in the correspond-
ing left hand the $ankla . her two

other hands are held in the ablaya and the rarada
poses respectively. She has a lovely face and
beautiful breasts, and is of dark complexion. Her
eyes are pretty, and she wears a yellow garment.
On her head is a kirita-makuta. She 18 adorned
with all the ornaments generally worn by Vishnu,
and the emblem of her banner as well as her
vahana is the Garuda. Her place is under a raja-
vriksha.  The Vishnudharmottara states that like
Brahmani she bas also six hands; the right hands
ate characterised by the gada, padma and abhaya,

Vaishnavi.
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and the left ones by the $ankha, chakra and
varada. In the Dévi-purana she is represented as
possessing four hands in which she carries éankha,
chakra, gada and padma. She wears the vanamala,
the characteristic garland of Vishnu. In respect of
this last description, the Devi-purana agrees with
the Parva-karanagama. l

The figure of Indrani has three eyes and four
arms ; in two of her hands she
carries the vajra and the $akti, the
two other hands being respectively held in the
varada and ablhaya poses. The colour of this
goddess is red, and she has on her head a kirita ;
on her body she wears various ornaments. Her
vahana as well as the emblem of her banner is the
elephant, and her abode is under the kalpaka tree.
According to the Vishnudlharmottara, she should
have a thousand eyes, and should be of golden
colour ; she should have six arms, four of the hands
carrying the siitra, vajra, kalasa (a pot), and patra
(a vessel) and the remaining hands being held in
the rarada and abhaya poses. The Dévi-purana
states that she carries the ankuda and the rajra
only, and the DPurva-karanégama mentions that
she has only two eyes. According to the last

authority the goddess Indrani holds a lotus in one
of her hands.

Indrani.
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The goddess Chamundd has four arms and
three eyes and is red in colour.
Her hair is abundant and thick
and bristles upwards, She has in one hand the
kapala (skull) and in another the $ila, while the
other two hands are respectively in the varada
and the abhaya poses. She wears a garland of
skulls in the wanner of the yajiidparita and is seated
upon a padmasana. Her garment is the tiger-
skin, and her abode is under a fig tree. Her seadt,
it is said in the Vishnudharmottara, is the dead
body of & human being, and she has a terrific face
with powerful tusks. She has a very emaciated body
and sunken eyes aud ten hands. The belly of this
goddess is thin and apparently empty. She carries
in her hands the following things ; musala, kavacha,
bana, ankusa, Fhadga, khetaka, pasa, dhanus, danda
and para$u. To this description the Pirva-
karanagama adds that she should have her mouth
open and should wear on her head the digit of the
mnoon even as Siva does ; that her vahana is an owl
and the emblem of her banner an eagle. In one of
the left hands she carries as we have already said a
kapala which is filled with lumps of flesh ; and in
another left hand there is fire. 1In one right hand
she holds a snake. She wears in her ears kunda-
las made of conch-shell (§ankha-patra or kundala).

Ohemunda.
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Mahésévari has four arms; two of which are
in the varada and the abhaya poses
respectively, while the remaining
two hands carry the $tla and aksiamala. Her
vihana is the bull. This goddess is said in the
Vishnudharmattara to have tive faces, each possess-
ing three eyes, and she wears on her crown the
crescent moon. Her colour is white and she has
gix arms; in four of the hands she carries the
siitra, damaru, $la and ghanta, the two remaining
hands being respectively in the varada and abhaya
poses; her head is adorned with the jata-makuta.
Her banner also has the bull for its emnblem.

The figure of Kaumairi is a fewninine copy
of that of Subrahmanya who is
known as Kumara. Kaoamiri has
four hands, in two of which she carries the sakt
and the Aukkuta, the remaining two hands being
respectively in the abhaya and the rarada poses.
Her vahana is the peacock and this same bird forms
the emblem on her banner. She bhas a makuta
said to be bound with rasika or rcachika. What
this means cannot be found ont. Her abode
is under an udwmbara or fig tree. She has,
according to the Vishundhaimotta a.s1x taces and
twelve arms; two of her hunds are held res-
pectively in the vcarada and the abhayo poses;

Mahesvari.

Kaumari.
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and she carries the sakti, dhvaja, danda, dhanus,
bama, ghanta, padma, patra and parabu in her
other hands. The Dévipurana adds that her
garland is made of red flowers, and the Pirva-
karandagama substitues the ankuba for kukkuta,
and adds that the goddess should be so sculptured
as to suggest the ideas of valour and courage.
Varahi has the face of a boar and the colour
of the storn-cloud. She wears on
her head a Aaranda-makuta and is
adorned with ornanments made of corals. She wields
the hala and the $akti, and is seated under a
kalpaka tree. Her vahana as well as the emblem
on her banner is the elephant. To this description
the Vishnudlarmottara adds that she has a big
belly ; according to,this authority, she has six hands,
in four of which she carries the danda, kladga,
khetaka and pasa, the two remaining hands being
held respectively in the abhaya and varada poses.
The Purva-karanagama says that she carries the
$arnga-dhanus, the hala and the musala as her
weapons. She wears on her legs n#pura-anklets.
We have already mentioned that on one side
of the group of the Mother-Goddesses there is the
figure of Gunésa, und on the other side that ot
Virabhadra. This latter god 1s described as having
four arms and three eyes, and being of a pacific look.

Varahi.
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On his head is a jata-makuta, and he is decked
with various ornaments. His colour is white.
One of the right hands is in the abhaya pose and
the other holds the $ula ; one of the left hands is
held in the varada pose and the other carries the
gada. He is seated on a padmasana under a vata-
vriksha (banyan tree). His banner has the bull
as its emblem. Ganésa inight be figured here
either as standing or as seated on a padma-pitha.

The sculpturing of the Sapta-matrika group
of gods and goddesses found in the cave temples
of Ellora conform largely to the descriptions given
above. They, however, differ in a few points ; for
iastance, the goddesses 1n some cases are all wade
alike with a single face each : and these are distin-
guished from each other by their weapons and the
lafchhanas or emblems worked out below them
in small niches or countersunk pancls. Thus,
Brahmani is recognised by the small tigure of a
swan sculptured in the seat below. ln some cases
the goddesses arc each provided with a child,
which is placed either on the lap or 1s made to
stand by the side. The group is invariably made
up of the seven seated mothers tlanked on cither
side by Virabhadra who 1s seen playing upon &
vina and Vinayaka, there being some blood-thirsty
ghosts surrounding Chimunda.
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The worship of Jyéshthadavi appears to be
very old. The Bodhayana-Gyihya-
Siitras contain a chapter dealing
with the worship of this goddess. One of the Sri-
vaishnava Alvars (saints), called Tondar-adippodi,
meaning the dust of the feet of God's devotees,
refers in derision to the worship offered to this god-
dess by people in the vain hope of acquiring the
fulfilment of their desires, while there is the great
god Vishnu, the conferor of all boons, whom they
forget altogether. We know of geveral temples 1
which the image of this dévi is still seen to be
occupying a corner, though not receiving any wor-
ship; in many other temples the image of this
goddess is pulled out of the seat and thrown away :
and even educated people do not understand what
this rejected piece of sculpture is intended to
represent. Strange stories are concocted in wodern
times in connection with the image ot Jysshtha-
davi; and they are introduced into Sthalapuranas.
In a place called Nangapuram in the Trichinopoly
District there is a Siva temple belonging to the
Chala period. It is known to have been built in
honour of a Chola princess. The first part of the
nawe of the village neans a maiden, referring
evidently to Arifijigai, the Chdla princess. The
people of this village point out an 1mage of Jyésh-

Jyeshthadevi.
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thadadvi and assert that it represents a Chdla
princess whowas born with the face of a jackal. The
story is that the king, feeling sorry for the deforma-
tion of his child prayed to god that her jackal-face
might be removed from her. Then his god appeared
to him in a dream and told him: that if he built a
temple for Siva in the village of Nangapuram, and
made his daughter visit and worship the god set
up in it, she would immediately lose the face of
the jackal and obtain instead the normal face of
s woman. This, they say, happened accordingly;
and in proof of the correctness of the story, they
direct our attention to the figure with the bull’s
face sitting on the right of Jyéshthadévi and say
that it is the princess before she visited the temple
and lost her jackal-face and that the figure to the
left of this is the lady as she became after she
offered worship to Siva in the newly constructed
temple (Cf. Pl. CXXI). They, however, give no
explanation at all regarding the central figure.
Another equally remarkable instance of forget-
fulness in relation to the inage of this goddess
is noticeable in the famous temple of Siva at
Tiropparangunram near Madura. About the end
of the eighth century A.D., a pious queen of the
then reigning Pandya king, Jatilavarman Pardntaka
Pandya, had a shrine of Durga excavated in the rock
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near the shrine of Siva and got sculptured near it
the image also of Jyéshthadévi in half relief.
These facts are even now found recorded in an
epigraph very near to the group of the Jyéshthadevi
images there. Tirupparangunram is in fact one of
the few famous sacred places dedicated to the
worship of Subrahmanya now. But, unfortunately,
there is neither a shrine for that god nor a sculp-
tured representation of him in that place. Pilgrims
go there, nevertheless, by thousands on days sacred
to Subrahmanya. believing that the group of
Jyéshthadévi images—which are the principal
objects of worship there—in some mmanner or other
represents that god. Possibly at some period in
the history of that temple, the central figure of
the Jyéshthadavi group came to be draped in mas-
culine god’s clothes and to be called Subrahmanya,
the figure to the right being understood to be
Nandiksévara, the steward of Siva’s honsehold, and
the figure of the female to the left being taken to
be the first wife of Subrahmanya. The pijard
accounted for the absence of the second wife by
stating that the god is sculptured there as he was,
before he took his second wife. This so-called
image of Subrahmanya has by its side a silver sakt:
(weapon) dedicated perhaps by a pious worshipper,
The crow-banner found by the side of Jyashthadavi
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in the sculpture is explained to be the cock-banner
of Subrahmanya. To the p#jari the absence of six
heads, of two wives and of the peacock valana
as well as many other details characteristic of
Subrahmanya, did not matter very much. Even
the noticeably female form of the central image
did not make him hesitate in asserting his opinion
that the central figure in the group is indeed that
of Subrahmanya.

According to the description of Jyéshthadavi,
as given in Sanskrit works, she is a goddess with
two arms and two eyes, with big cheeks and large
pendulous breasts descending as far as the navel,
with a flabby belly, tlhuck thighs, raised nose,
hanging lower lip, and is in colour as dark as inl.
Her legs have to be hanging down in front of the
Bhadrasana on which she is seated. Her hair is
done up in a knot, and on the forchead a ¢laka is
marked. She wears a makuta on her head ; in her
right hand she holds a nildipala tlower, and the
other hand rests upon the seat. One authority,
however, states that she should earry a wilatpala
in one hand and kecep the other in the ablaya
pose. In actual sculptures, she 15 often seen with
the right hand in the ablaya posec and the lefs
hand made to rest upon her thigh {See Pl. CXXT);
sometimes in the sculptures the right hand holds
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the nilofpala flower and the left hand rests upon
the seat. (See Pl. CXXII and CXXIII.)

On the right of Jyashthadavi is the image of
a bull-faced human being with two arms. In the
right hand of this image there is a danda (stick),
and a rope is held in the left hand. In the Parva-
karanagama this being is declared to be the half-
bovine son of the Dévi. The right leg of this
figure is hanging down, while the left one is made
to rest upon the seat. The colour of the body is
white, the Suprabhidagama saying that it is blood
red. This image is decked with all ornaments; on its
head is a Airita, and it is clothed in silk garments.

On the left of the Deévi is a female figure,
whom the Amsumadbhedagama calls Agnimatha.(?)
She is a maiden with a pretty bosom and of youth-
ful appearance. Clad in red clothes, adorned with
all ornaments and with a karanda-makuta on her
head, she is seated with her left leg hanging down
and the right folded and made to rest on the seat.
Her colour is jet black. In her right hand she
holds a »ilotpala flower. The Purreva-karanagama
calls her the daughter of the Dé&vi.

The emblem on the banner of Jyashthadévi is
the erow and her vahanais an ass.

When the ocean of milk was churned Jyésh-
tha was born before Lakshmi, and no one wished
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to marry her. The rishi Kapila took her for his
wife and therefore she is known as Kapilapatni.

The side-images in the Jy8shthidavi group
must come up as high as her shoulders.

In the old Tamil nighantus the names of
Jyéshtha are given as follows: Mugadi, Tauvai,
Kaladi, Midévi, the crow-bannered, the ass-rider,
Kattai, the bad woman and Ekavéni. Her weapon
i8 said to be the sweeping broom.

There are two kinds of images of Jyéshtha,
says the Vishnudharmdttara, namely, the Rakta-
Jyéshthd and Nila-Jyéshtha; both of them are
seated figures having their fect touching the
ground. They have each only one pair of hands.
Thesc forms of the goddess are to be praised and
propitiated by heroes.

The Linga-purana has an interesting account
of Jyéshthadévi which is somewhat different frow
what has been given above. When the ocean of
milk was churned to obtain the immortalising
amnbrosia for the gods, Aalakuta-visha, the all-des-
troying cosmic poison, cawme out first from that
ocean ; then came Jydshthadevi. A Brihwana
rishi named Dussaha married her and was taking
her home with him. He perceived in her on the
way a peculiar trait which he was not able to
comprehend. He noticed her closing her ears
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wherever therc was the singing of the praise of
Vishnu or the uttering of the prayers offered to
Siva, or any other good thing was being mentioned
or done. Once upon a time he went with his wife
to the forest for fapas, but the lady could not
endure to see him so engaged, and consequently
left him alone there and quietly returned home.
The poor rishi had at last to promise to her that he
would no longer engage hiwself in any virtuous
acts, which were displeasing to her, before he could
reside with her in his house. Just about that time
Markandéya came there: and poor Dussaha then
opened out to him his heart and explained to him
the peculiar naturc of his wife and asked hiwm for
advice as to what places he might visit without
causing annoyance to his wife. He was advised

Marksndays that he mught go with her to all
places where inauspicious acts werc being done or
inauspicious words were being uttered ; and gave a
long list of acts of which the following are a few :—
wherever therc wasg quai'rel between husband and
wife in a houschold, Jyashthadévi wmight be taken
therc; she might also be taken to places of Bauddha
and non-Vaidik forms of worship ; again, she might
be asked to take her place in houses where the elders
enjoy pleasures, such as eating anything good, with-
out first offering the good things to the children
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to eat. After giving this advice, Markandsya
departed. The rishi Dussaba then called his wife
and told her that he was going to the Rasdtala-
loka to find out there a good place for them both
to live in without anything to disturb them, and
asked his wife to stay, till his return, in a placc
midway between his adramae and the pond near by,
and was getting rveady to start on his journey.
Jyéshthadévi asked the rishi how she was to sustain
herself till he returned, and who would help her
with the things she wanted; the reshi replied that
wotnen would offer her haf:, which would be more
than enough for her to feced herself satisfactorily,
and added that she should not visit the houses of
any of those women who offcred her oblations.
Promising to return as ecarly as possible, the rishi
went to the tank near his abode and plunged into 1t
with a view to reach the lower world Rasatala, and
ncver again returned. Ever since that time, this
poor abandoned wife is said to have been wandering
here and there and making the nlls and the plans
outside inhabited villages her abode from time to
time. She once happened to meet Vishnu, whow
she entreated to preseribe for her some avocation
to while away the tedium of being all alone. He
thereupon permitted her to go angd live with those
who offered worship to him exclusively, with a
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distinct disregard in their hearts for Siva and
the other gods. On lcaving her after bestowing
this boon he went on wuttering the Rudramantra
to safe-guard himself from the evil influence of
Jyéshtha otherwise called Alakshmi. Vishnu-
bhaktas and women wnust therefore offer oblations
to Jyéshthadavi.

An explanation of the worship of Jygshthadavi
is found in the Saivagamas. The Siddhanta-
saravali of Trilochana Sivacharya and the commen-
tary on it give what follows:—Parasakti, in the
form of Vama, is the author of the pafncha-krityas,
or the five acts called srishthi, sthiti, samhara,
tirodhana and anugraka. She, therefore, assumes
the ecight forins representing the eight fativas.
They are, VAma as prethrimayi, Jyéshiha as jala-
rapint, Raudri as agniyakara, Kali as cayvakara,
Kalavikarani as akadarupini, Balavikarani as
chandrarigpini ; Balapramathani as siwryariepa ; her
two other forms are—Sarvabhitadamani as atma-
riipa, and Mangonmayi as Parasakéi. Now, Vama
weans a beautiful damsel. Although each of the
five bhittas or elements has its own peculiar charac-
teristic quality when pure and unalloyed, still, it
is conceived that, ordinarily, all the elements except
akasa are not unalloyed and therefore possess mixed
characteristics. Among such alloyed elements
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prithvi, or the earth-element, is the most alloyed,
and possesses the characteristic qualities of all the
five elements ; and hence Vama3, the beautiful, is
said to be presiding over prithvi. The manifes-
tation of Siva, or Murtiévara, corresponding to his
creative function (srishthi), is called Vamadava, as
he is the lord of Vama.

Jydshtha, who is jalamayi, is the representa-
tive of sthithi. 'The Mirti§vara of jala is Jyssh-
tha, and he is the lord of Jyéshthadévi. Raudri
represents the jakiti of the agni-tattra. The Martis-
vara of agni is Pasupati, who is no other than
Rudra, the lord of Raudri. Prana is the property
of time (kala); hence Kali is the Salti presiding
over the element cayu. The Martidvara of vayu-
tattva is Kala, and he is the husband of Kali.

The part ~ale in the name Kalavikarani, means
a limb, and riharani indicates absence. Hence
Kalavikarani means ' frce of limbs’ that is, undi-
vided. Indivisibility is the characteristic feature of
akasa ; thercfore this goddess is made to represent
akasda-tattva. Her lord and corresponding Martis-
vara is Bhima. He is Kalavikarana, and his
consort is Kalavikarani.

That which auginents strength is Balavi-
karani. Chandra (moon) is conceived to influence
the production of dshadh:s (medical berbs) which
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give health and strength; therefore Balavikarani
represents the moon looked upon as a tattva.
Her husband is Mahad&va.

Balapramathani means the destroyer of bala
or strength. Siarya (sun) is hot and enervating;
hence this $akti represents the sun as a taftra.
The Mirtivara corresponding to this goddess is
Ugra. He is the destroyer of all pasas or bonds.

The $akt/ that holds under control all the
activities of all the souls is Sarva-bhatadamani. She
is atma-murt: and her MiartiSvara is Yajamana.

Mondnmani is the $akt: that unites aspiring
souls with the Universal Lord, Siva, after remov-
ing from them their mala or dirt of sin.  Her lord
is Parasiva.

Such is the explanation of the functions of
these goddesses. The very large variety of the
goddesses herein noticed cannot but be striking.
Their number is indeed even more. Hindu theo-
logy and philosophy usccount for their variety and
numerousness by cndeavouring to cvolve them as
representative powers out of fundamental philo-
sophical principles. But a student with the his-
torical turn of mind cannot fail to see in the very
numerousness and variety of these goddesses a
striking proof of the gradual afliliation of non-
Aryan deities of all sorts to the institutions of
expanding Hinduism.
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PLAN OF A VISHXNU TEMPLE WITH SEVEN 41VARANAS AND THE DISPOSITION OF THI
PARIVARADEVALAS 1IN 11, )
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APPENDIX A.

A DESCRIPTION OF THE PLAN AND OF THE
DISPOSITION OF PARIVARADEVATAS IN A
VISHNU TEMPLE OF SEVEN AVARANAS.

According to the Vaikhanasagama, that temple
of Vishnu which has only one &varana or circuit
and contains the images of the central Vishnu,
Vishvakséna, Sribhata, Garuda, Chakra, Dhvaja,
Sankha, and Mahabhita 1s considered to be the
most inferior (adhamadiiama) one. If, in addition
to the above mentioned deities, there be also the
Vimanapalas and Lokapalas, it is said to belong to
the Adhainamadhyama class of temples. A temn-
ple with a second avarana together with the
nnages that are to be found in it, as also those of
Havirrkshaka, Pushparakshaka and Balirakshaka
1s clagsed as the adhamditama terple. If there be
a third @avarana with the necessary images in it,
the temple is of the Madhyamadhama class. If,
in addition to the above, therc happens to be a
fourth avarana with all the images in it, the temple
Is considered to be of the Madhyamamadhyama
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class. The addition of the images of Kuhi,
Anumiti, Jaya etc., and the Sapta-matrikas, makes
it one of the madhyamdtiama variety. If the fifth
avarana together with the images that are to be
in it is added to the above, the temple becomes
one of the uttamadhama class. The addition of
& sixth @avarana with all the images in it makes
the temple ome of the witamamadhyama class.
A temple with seven avaranas is an ideal temple
and is said to be of the wifamdttama class. The
above classification is with respect to the number
of davaranas or prakaras, found in a temple.
There is another classification based upon the
number of images found in the temple. A temple
with Vishvaksgna, Garuda, Sribhﬁca, Nyaksha
and Bhitapitha, a group which goes by the name
of pancha-parivara, 1is said to belong to the
adhamadhama variety. The addition of Indra,
and the other Lokapalas, Sirya, Chakra and
Sankha converts the temple into one of the
adhamamadhyama class. If, further, the images
of Vivasvan, Mitra, Kshattd, Dhvaja and Yatha-
dhipa are found in it, the temple is said to belong
to the adlambttama class. The addition of the
images of 8iddhi, Sri, Havihpala, Skanda, Vighnaéa
the Sapta-matrikas, Purusha, Jyéshtha, Bhargava,
and Brahmd renders the temple into one of
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the madhyamadhama variety. The temple is of
the madhyamamadhyama class if, with the images
of the above mentioned deities, there are also
those of Bhaskara, Angaraka, Durga, the seven
Rohinis, Manda, Budha, Brihaspati and Purusha
in the third a@varana. If, in' addition to those
above mentioned, there are the images of Jy@shtha,
Sukra, Ganga, the Saptarishis, Brahma, Chandra,
Rudra, the Aévins, Kapila, the five Bhitas,
and Sarasvati in the fourth avarana, the temple
is of the madhyamotiama variety. 1t is of the
uttamadhama class if there are in addition to the
images already mentioned those of Prithvi, Mitra,
Nara, Dharma, Dhatri, Svarapriya, Pushpésa,
Vyahriti, Dasra, Bhava, Manu and Mahavira. It
will be considered a temple of the uttamamadh-
yama class if there are the Ekadaéa Rudras and
the Dvadasa Adityas also; and it would become a
temple of the utf{amaotiama class if there are further
the images of Balirakshaka, the eight Vasus, Jaya
etc. The Vaikhanasagama also gives the number
of archakas or the officiating priests and the pari-
charakas or the servants that are to be employed
in each one of the above mentioned varieties of
temples. For the uétamattama class of temple it
is said that there should be twenty archakas and
one hundred paricharakas. Excepting the famous
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temple of Ranganatha in érira,ﬁga.m there does
not appear to be any other ancient temple in
India with seven avaranas. Before the time of
Ramanuja this temple followed the Vaikhana-
sagama and therefore we find even to this day a
number of small shrines in all the avaranas, but
after Ramanuja introduced the Pancharitragama
in Srirangam, the images of the Srivaishnava
saints and achdryas were set up along with the
images of the deities already found in them. The
plan of a Vishnu temple having seven avaranas
with the names of the deities that are required to
be consecrated in them is appended.

Besides the deities enumerated above a few
others are also mentioned as being found in a wtta-
mottama temple in a place called the karmarcha-
sthana in the second or the third acarana of the
main temple where the ufsava and other béras
or images are enshrined. This place itself appears
to be surrounded by three Gearanas. In the first
or the second acarana of the main temple, the
water required for bathing the Images should be
kept in a room situated between the east and
north-east facing the central shrine and guarded
by Purusha. Near this place where the water is
stored, the washed clothes required for draping the
images should be dried, and the flowers required

¢



PARIVARADEVATAS.

for making garlands should be stored, the latter
being under the guardianship of Pushparakshaka
and the former under Tvashtd. The bed-room
(Sayyadééa or Palliyarai) for the utsava-béra
should be situated between the east and south-east
of the first or the second @varana and should be
guarded by Kaumddaki. The kitchen should
occupy the south-east corner of the second or the
third @varana; it should consist of four quarters
($alas); in the southern quarter known as the
homasthana should be the nityagni-kunda required
for the daily fire sacrifices (agni-karya) which
should be guarded by Balirakshaka. In the
western quarter of the kitchen and on the north
of its entrance should be stored rice and other
articles required for cooking, under the guardian-
ship of Chamugda. The ovens should occupy the
whole length of the castern quarter—from the north
end to the south e¢nd. The guardian of this
quarter named Havirakshaka should be set up here.
Like the room where water is stored, the kitchen
should also face the central shrine.

Round the neck of the dowme of the vimanra of
the central shrine should be placed the four
guardians of the vimana, namely, Nyaksha,
Vivasvan, Mitra and Kshattd facing outwards.
The gates should be guarded by three pairs of

5



HINDU ICONOGRAPHY.

dvaradévas of whom Dhata and Vidhita facing
the north and the south respectively should be
gituated on either door-posts of the central shrine.
On the door-sill of the same gateway the deity
named Bhuvanga should be conceived as lying
with his head towards the south and the feet
towards the north and facing upwards. The
officiating priests (archakas) should not oross
Bhuvanga except when they enter the shrine on
duty. On the lintel of the same gateway and
directly above the door-sill cccupied by Bhuvanga,
the deity named Patanga should be conceived as
facing downwards with his head towards the north
and feet towards the south. Patira and Varuna
are conceived as occupying the right and the left
doors respectively of the same gateway.

In the accompanying plan of an ideal Vishnu
temple, the letters N, E, S, and W stand for north,
east, south and west respectively, the directions
which the images are required to face. In the
case of those immages where nothing is mentioned
about the directions which they should face, they
are shown tentatively by the same letters, but
enclosed in square brackets.



AN ALPHABETICAL LIST OF THE

PARIVARADEVATAS.

Avarans, Avarana,
Achyuta ... .o 1 Chanda  Out-side the Tth
Aditys - .1 avarana
Adityas (the twelve) ... 5 Chandrabha ... [
Agni 2,4, 7 Dandadhara ... 7
Akshahanta ... | Dhanada 7
Akshata 4 Dhatri or Mahakali 3
Angiraka 2 Dhvaja 5
Aniruddha 1 Durga . 3
Anumiti 5 Ekadada Rudras 5
Abapavatsas ... 7 Gandharvas . 5
Apsarasas 5 Ganga 3
Aryama 7 Garuda 2
Asura 6 Guavishtha 4
Advins 5 Guha 4
Atharva 4 Haleda 6
Balida 5 Harini L4
Brahma 7 Indra 2.7
Bribaspati 2 Indre)a 7
Budba 2 1da 7
Chakra 3 1dana 2
Chakrachidi . . 7 Isitatma 2



Jambava
Javana

Jaya and others

Jyeshtha
Kamint
Kapila
Kata

Kinnaras (a pair of)

Kubéra
Kuha

HINDU IOONOGRAPHY.

Avarana.

[T R SR R . B e

(o]

Kithini and six other Rbhi-

nis
Madana
Manika
Maruts
Miva
Mitra
Mudgala
Munis

Nanda
Narada
Narasithha
Nardyansa
Narmada
Nirruti

Pisichajanya ...

Pidabhrit
Pavana
Pavitra

5

) 6
Central Shrine

Prachanda
avarana
Prahlida
Prajapati
Prana
Punya
Purusha
Rahu
Raka
Rik
Ritus (six)
Rudra
Rudraja
Sama
Samhladioi

! .
Sanaischara . .

Sandhya

Sankhachud:
Sapta-matrikas

Saritpati

Sarasvati or Suddii

.
Sarnga

Sarvavidy@svaras

Sarvodvaha
Satarudras

Satya

Savitr
Bavitra
Sindhu

Avarana.

QOutside the 7th
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Sinfval
Siva
Soma
SBubhadra
Sukra

Sunanda or Sundara

Bundari
Burd
Sarya
8
Sribhita
Svadha
Svahéa
Takshaka
Tipasa
Tirtha
Toya

Trivikrama ...

Tumburu

PARIVABRADEVATAS.

Avarana.

mwmwumwwmmwwmmwwqmw

Turhapa
Viamsana
Vardha
Varuna

Vasus (eight)

Vatsgras
Vayu

Vidyadharas ...

Vikhanasa
Vipa
Vishpu

Vishvakeséna ...

Vya)ani
Yajiia
Yajus
Yaksha
Yama
Yamuna

Yuthadhipa ...

Avarana,
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THE UTTAMADASATALA MEASURE






APPENDIX B.
MEASUREMENT OF PROPORTION IN TMAGES.

THE UTTAMA-DASA-TALA MEASURE

In the Indian measure of length there are two
different kinds of units, namely the absolute and
the relative.  Of these the tirst 1y based upon the
length of certain natural objects, wiile the second
isobtained from the length ot a particular part or
himb of the person whose measwrement s mnder
consideration. The followiy table gives the rela-
tion between the varions gnantities used in the

absolute svstem :—

B Paramanus make ¥ Butharin

8 Ratharenw .. 1 Ré- v,

8 Romagras " 1 Lik b

8 Likshas " 1 Viho

8 Yukas o1 Yao

8 Yavas .1 Uttama-mIndunguda.

7 Yavas w1 Madhyama manangulu,

6 Yavas . U ddhama-manangula,



HINDU ICONOGRAPHY.

Besides these there are also other larger units
of length ; they are:—

24 Angulas or Mandnyulas make 1 Kishku,

25 Mandngulas . 1 Prajapatya.
26 " w1 Dhanurgraha.
27 " w1 Dhanurmushta
4 Dhanurmushtis v 1 Danda.

The measure called danda 1s employed in as-
certaining large lengths hke that, for instance, of
a street in a village.

Tn the relative system an anguela is taken to be
the length of the muddle dioit of the middle finger
of eiher the zculptor or the architect, or of the rich
devotee who causes a temple to be built or an nmage
to be set up.  The anraela thus obtummed is called a
matriapela Another kind of ang«da is obtained
by dividing the who'e length of the bady of an Liuage
mto 124, 120 0or 116 equal parts: each of these divi-
sions 15 called o diha-laldla-a gula or shortly
dokangnia. The relative mcasure 18 meant to be
used m the construction of temples orm the making
of ftmages, 1t 1~ however cmploved for the latter
purpese more often than {or the former.  Different
nanes are given to certain fengths representable by
two or wore deliasynlas up to twenty-seven, a
konowledyge of these s also verv pecessary for the
proper understauding of the deseriptions given in

[2e]



THE UTTAMA-DASA-TALA MEASURE.

the Sanskrit texts printed in this Appendix. An
explanatory list of those names is accordingly given
below :—

A distance of one anguic is called Murts, Indu,
Visvambhara, Moksha and Uktu.

A distance of #wo angulas 1s called Kala, Gélaka,
Asvint, Yugma, Drahmane, Vikaga, dkshe
and DPaksha,

A dwstance of three aayains 1s called Rina, dgna,
Rudraksha, Guna, Kdila. ‘:Julu, kama, Varga
and Madayt

A dwstance of four angulasis called Talu. Pratishtha,
Jare, Varn, Koaa {or karanas, 4b,yanana,
Yugu, Tury.a, anid Furiyq

A distance of Ave vwau s eallrs ovawy o Indriya,
Dhuta, Ivha, Saprelochrind avd Progngd

A distanee of xir o anndes s ealied Korma, Any o,
Lasr, Yoy, Gigrhio Koo, Kumdr -
nand. Enuih v and Ritu

A distance of seren angnias, 2 anln, 1ne Manrs
Dhiitus, Lokae Oswak, Rodune, Dieipa, 4 ga
and ambhinedha:

A distance of eiokd angpede s called Lowaploas,
Nigas, Urasa, Vosws Vraencng s and Gana .

A distance of wome g oo b e L rv ek,
Rowdhras, Nand s and Satris,

A distanee of fe oo sl as, s ealled Tk Priturliied,
Nady, Panko and

A distanee of esleven anonidc, s ralled Budras and
Trishtup



HINDU ICONOGRAPHY.

A distaroe of twalve angulas is called Vitasts, Mukha
Tdla, Yama, Arka, Risi and Jagati,

A distanoe of thirteen angulas is called d¢vagati,

A distanoe of fourteen angulas is cnlled Manu and
Sakvari.

A distance of fifteen angulas is called Ati-$akvari

and Tith:.

A distanoce of sixteen anguias is called Kriya, Ashit
and Indu-Kala.

A distance of seventeen angulas 15 called Atyashp.

A distance of cightiven angulas is called Smrit: and
Dhritr.

A distance of nineteen angulas 18 ealled dtidhrits.

A distance of wwenty angulay is called K1ty

A distanca of tuenty-one ungulas is called Prakri.

A distance of tuenty-two angulas is called Akris.

A distanoe of tw nty-thrre anguins 1s ealled Vikrit

A distanco of twenty-four anqulas is called Samskrin

A diatance of twenty-nve ungilas is called dtrkrite.

A distance of tuenty-str angulas is called Utkrits.

A distance of tuenty-seven angulas s called Nakshatra.

The measurewments described in Sanskrit autho-
rities are altogether of six kinds. and they are
respectively called Manra, Framana, Unmana,
Parumana, Upamana and Lambamana. Of these
Mana is the measurewent of the length of a body .
pramana is that of its breadth, that i1s a linear
measurement taken at right angles to and in the
same plane as the mana ; meusurewents taken at

4



THE UTTAMA-DASA-TALA MEASURE.

right angles to the plane, in which the mana and
pramana measures have been noted, are called
unmana, which obviously means the measure of
thickness ; parimana is the name of the measure-
ment of girths or of the periptery of images;
upamana refers to the measurements of inter-spaces,
such, for instance, as that between the two feet of
an image; and lastly lambamana is the nawme given
to measurements taken along plumb-lines. These
six names of the requisite linear weasurements
have a number of synonyws which it is also very
necessary to know for understanding aright the
texts given in this Appendix.  They are therefore
given here below —
Mana—Avpime, Ayatn, Dirpha
Praman—Tstara, Tara, Strite Visra, Visitam
Vyasa, Visaretr, Vipula, Tate, Vishkambha
and Filaia.
Unmana--bahala, Ghuna, M, Utchehhraya, Tunga,
Unnata, Udayr, Uts¢dha, Ueicka, Nishkrama,
Nichkritr, Nurgama, Nogatr wnd Cdgama.
Parmmana— Miarga, Dravesa, Darmdiha, Naha, Vit
Avrita wnd Naa
Upamana—Nivre, Vivara ana dntara.

Lambamanua—Suira, Lambana, and Unmeta,

Besides the swatder uwmut known as the
déhangala there arc other larger rclative units of
length, which are called I'1adésa, T'ala, Vitasti and

5



HINDU ICONOGRAPHY.

Gokarpa. The distance between the tips of the
thumb and the forefinger, when they are stretohed
out to the utmost, is called a pradésa; that
between the tips of the thumb and the middle
finger, when they are also so stretched out, is called
the tala; that between the tips of the stretched
out thumb and ring-finger is known as the vifaste
and that between the stretched out thumb and
little-finger is called the gokarna.

The Agamas prescribe various proportions to
the images of the various gods, goddesses and other
beings belunging to what may be called the Hindu
pantheon . the unit of measureruent chosen for
stating these proportions is the tala.  The different
tala measurement prescribed for the various images
are given below —

The Cttama-dasa-tila tof 124 dékdngules) s pres-
oribed for the images of the principal deities-
Brahma, Vishnu and Siva,

The Madhyama dasa-tila {of 120 dikangulas) for
those of Siidavi, Bhamilevi, Uma, Saras-
vati, Durga Sapta-matrikas, Ushi and Jyeah-
tha.

The Adhama-dasa-tita "ol 116 dchangulas) for Indra
and the other Lokapalas, for Chandra and
Sdrya, for the twelve Adityas, the eleven
Rudras, the eight Vasus, the two Advini-déva-
tas, for Bhrigu and Markandéya, for Garuda,

6



THE UTTAMA.DASA.TALA MEASURE.

BSasha, Durga, Guha or Subramanya, for the
seven Rishis, for Guru, Arya, Chandaea and
Kshétrapalakas.

The Navarddha-tala for Kubéra, for the nine Grahas
(planets) and certain other celestial objects.

The Uttama-nava-tila for Daityeda,* Yakshada, Ura-
géda, Siddhas, Gandhsrvas and Chiranas,
Vidyéda and for the Ashtamurtis of Siva

Sa-tryangula-nava-tila {or such persons as are equal
to the gods in power, wisdom, sanotity, etc.

Nava-tale lor Rakshasas, Asuras,Yekshas, Apsarases,
Astramirtis. sand Marudganas,

Ashta-tala fer men,

Sapta-iiie for Vetdlas and Protas 1

Shay-tiis {or Protas,

Pasichu-1alz for Kubyus o1 deformed persons and for
Vighnesvara

Chatust 3l for Vamanas or Dwarfs and for children.

Tritiia tor Bhtaw ard Kinnaras

Dritaia for Kushmandas

Eka-tila for Kabandt as

The measurcents relating to an inage of the

Uttama-dada-rale proportion are given in tabular

form below : and a figuve is also drawn to show

clearly how this proportion works out.

* These are, sccording to the NAranigams, to be made
according to the Lttama-nava Li weasure

! These are, accordiug to the Karanigama, to be made
scoording to the Shat-!iln measure.

7



HINDU ICONOGRAPHY.

In this connection, it would be interesting to
note that, according to the canons of European
art, a well-proportioned male figure is equal to
eight times the length of the head: 1n other words
is ashta-tala in height; that of a female figure is
seven and a half times that of a head. or sardha-
sapta-tala. According to Kuropean artists the
ear is said to extend from a line drawn across the
side of the head on a level with the e¢ye brow, and
another which is drawn on a level with the wing of
the nose or, mm the lunguage of Indian artists
between the bhru-sitra and the wasa-puta-sifra.
Similanly the other rules arnved at by the Indian
artist do not appear to be divergent from those
evolved by the European artist, andf in Indian
sculpture the results sre not goodin some 1nstances
it 15 the fault of the artist and not attributable to
the guide-books. The sumtlarity of the liibs of the
body as compared with vanous natural objects
such as for mstance, the nose with the sesamum
flower and the trunk composed of the chest
and abdomen with the face of & cow are very
well pointed out with reference to a oumber
of illustrations by Mr. Abanindranath Tagore
i his excellent article entitled *Indian Icono-
graphy ' contributed to the Modern Review for
March 1914.
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PLATE 3 App. B.
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Front and side view of a face druiwn to the measurements given in the dqamas.
[To face page 20 App. B.]
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THE UTTAMA-DASA-TALA-MEASURE.

For measuring lengths along plumb-lines an
instrument called the Lamba-phalaka is employed.
It is a plank two angulas in thickness and measur-
ing 68 angulas in length and 24 in breadth. All
round the plank a margin of 3 angulas is left. A
small hole, just a trifle larger than a yava in diame-
ter, is bored in the centre of the margin along the
length of the plank; this hole is meant for the
madhya-satra. Other holes are bored for the
pula-paryanta-sistra (nasa-puta-siitra), nétra-pary-
anta-sitra,karna-paryanta-sictra, kaksha-paryanta-
sittra, and bahu-paryanta-sittra, in places marked on
the accompanying diagram of the Lamba-phalaka.
Through these are suspended by strings, which are
one yava in thickness, small plummets of iron or
clay. In the case of reclining figures the sitras
are strings stretched horizontally in front of the
figure which is in the process of modelling. In the
case ol the sthanaka-muarti, the imadhya-satra
which is suspended from the éikhaman: (crest-jewel)
set in front of the kirita (crown) of the image,
should pass through the middle of the forehead,
between the brows, the middle of the nose, the
neck, the chest, the abdomen, the private part
and between the legs; it should touch the body
at the tip of the nose and the middle of the
abdomen. The distance of tha top of the crown
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behind the madhya-sitra is 6 angulas ; that of the
middle point of the chin 4% angulas; that of the
hikka-sutra, 4 angulas; that of the middle of the
chest, 2% angulas ; that of the navel, 1% angulas;
that of the root of the penis, 2 angulas; that of the
middle of the thighs, 3 angulas; that of the knee-
joint, 8 angulas ; that of the shin bone, 16 angulas;
of the total length of the great toc a portion
measuring half an angula is to be in front of
the madhya-sitra, while the remaining portion
of it measuring 2% angulas is found to be behind
the madhya-siitra. The bahu-paryanta-siitra,
which is also known as the aiga-paréva-madhya-
sutra, should pass through the iddle of the side
jewel of the crown, the head, the sides of the ear, the
upper arm, the elbow, and the middle of the knee,
the foreleg and the foot. The other madlya-sutra
which is hung behind the middle of the back, should
pass through the middle of the back of the crown,
the head, the nape of the neck, thc back-bone,
between the two glutials, and the beels. The
vaktra-bahya-siitra should pass by the side of the
head, through the extremity of the mouth, side of
the cheek, end of the chin, side of the §rini, and
the middle of the thigh and the foreleg.

All the six sutras mentioned above should be
suspended as far below as the pitha or pedestal on
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which the image is made to stand, whereas other
sitras, which are required for taking the measure-
ments of particular limbs of the body may be
suspended as far as the lower extremity of those
limbs.

The nasa-puta-sutra is also called the drigan-
tari-sitra, that is, the line that passes through the
inner margin of the eye near the nose. This sitra
also passes through the extremity of the mouth
and is the same, therefore, as the vaktra-bahya-
sitra. The antarbhwavadhi-sittra is the same as
the kaksha-paryanta-sitra and is also somnetimes
called the anga-parsva-madhya sutra, a term which
mmeans the line which is to pass through the
middle of the side of the body. The siitra which
passes through the back of the head and is known
a8 the $irah-prishthavasana-sitra, is also the outer
limit of the back hands of a figure with four arms.

Different names are found given to the same
sitra, according as the sitra is viewed from the
front or the side of the Lowmba-phalaka; for
example, the kaksha-paryanta-sutra, when viewed
from the front of the Lamba-phalaka, is secen
passing just in front of the arm-pit and is therefore
called the line that forms the limit of the arm-pit;
the same =uittra when viewed from the side is seen
passing just in front of the bhuja or the upper

31



HINDU ICONOGRAPHY.

arm ; hence it is called the line which forms the
inner boundary of the upper-arm or antarbhuja-
vadhi-sutra. '

If the image is a seated one, the six sutras
should be suspended as far as the pitha on which
it is seated. The distance between the two knees
in a figure seated with crossed legs, as in the
yogasana posture, is equal to half the total height
of the corresponding standing figure, that is, 62
angulas.
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317, 3355, 357, 361, 3886, 366,

371, 372, 878, 386

Anpaplirna 12, 870
Antaritman . 145
Antarikalia-l1oka 162, 166
Anugraha . 398
Aneddsana-paroan 227
Apardyita 362, 364
Apsaras 94,95, 308 fn . 370
\tamula, i  Travancore
masufscture of metal
mirrors iu, 1
dicnalogrear Surioy of
Mayurabhan;a, 19, I'n, 30}
drchalocieal Suriey o
Westers  Indsa, Helyawm
and Kualadyg: 174
Ardra. nakshatra, 45, Ho

Arikdrar:-Parakrams Pandysdéva,

64, 210

Arisht., 195
Artha SUH,
Anfingal 34
Aruna 110, 211, 273
Aroua 2488, 313, 313, 316, 317
334

Aruudhati 369
irna 337
Aryaman 77. 309, 311
Lsanamirts vee ™
Asanas 17-91, 85, 334



INDEX.

PAGE.
Asbtami tithi o 900
Asi, same a8 kbadgs, 292, 293
Ashta-tdla measure 288 -
Adoka tree 277
Aframa 345, 897

Asuras, 35, 36, 115,120, 121, 122,
198, 126, 127, 131, 144, 146,

147, 149, 152,162, 163, 167, 171,

172, 216,217, 304, 334, 345,346, °

348, 351, 352, 353, 856, 357.

379. 380
Asurs-nayd 381
Aglya 381
Advaridbadevi 371
Agvattha 362
Asvabirtha 182
Sdving 75. 94, 305, 314, 315
Atasi 345, 346
Ltma-murt 400
Atman 204
Atharvanu-vida 73
Atichandika 357
ltma-vidya 3x2
Aty 251
Aurpavabha .. 13
Avarane 247, 248, 249
lvarana-dovatas 947, 248

Avataras of Vishna 32, 103, 119,
120, 124, 127, 198, 156, 189,

247

Avada, definition of, 119
" of Paradurima 120
Avidya 993, 295, 382
Avighns 48

Avyanga, same ag cbyangas, 308
{n., 414, 315, 316

308 f.n.
188

Avyonhana,
Ayodhya

i

3

PAGE.

Ayudias, Ayudha-purushas, 63,
91, 93, 95, 97, 105, 107, 109,

110, 111, 112, 113, 115, 156,
167, 288, 293
Badami, 104, 140, 157, 159, 172,

174, 255, 287

Badarayani 124
Badara tree 276
Badari a7t
Baga, samo¢ as Bagho 311
Bagali ... 103
Baiochéja of Nandi 214, 263
Bala 234, 237
Bala 333, 372
Balabbadra 200
Balachandra 18, 59, 60
Bala-Geanapat1 desoription of, 52
Balari 270
Bala-Krishna 215
Balapramathapi 364, 400
Ralarams, 3, 20, 195, 200, 201,

209, 212, 239, 240

Balavan 48,49
Balavikarnika 363, 399, 40U
Bali, 161, 162, 163, 166, 167, 171,
172, 173, 174, 176, 180f. n, 397

Bali-pitha, 382
Eambajala-Sutla 301
G, 13, 53, 04, 36, B3, 111,
172, 186, 159, 202, 223, 256,
957, 959, 961, 269, 278, 380,
209, 293, 342, 313, 36, 347,
356, 357, 309, 363, 364, 369

Bana,

386, 388
Bellary 103, 279
Balar, 143, 177, 178, 243, 259
Benaros a71
Bengal 100, 142, 359
Bhbadra 368
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PAGE.
Bhadrakali 196 f n., 357
Bhadrapitha, deseription of, 20

17, 18. 368, 393
309, 310, 311

Bhadrasana
Bhaga
Bhagavad-gita
Bhagavata-purans 123, 124, 177
128, 180, 183, 186, 195, 21

266
Bhagavati ... 361
Bhairava 9, 381, 382
Bhairavi 366
Bbakti .o 215

Bhakti-Vighpasvara, descrip-
tion of, 32
Bharadvaja 335
Bharata 194, 195
Bharata-siasira 213 {n,
Bharati 335
Bhasha 335
Bhaskaraiiya S04
Bhauma 300, 305 319, 310, 323
Bhavan: 340
Bhawvishyat-purana 47, 301, 303,
f o., 304, 300, 306, 308 fro, 314
Bheri 167
Bhima 309
Bhima 334
Bhindt R
Bhisiv-parian ol Manibhurata
275

Bboga., vanety of image of
Vishnu, 79
Bhégasanamur 57, 88, 106
Bhogasayanamtirt: 02, 94, 112
Bhogasthanakamiti 81, 42, 83,
97, Ox
Bhramaias 334
Bhraman 334

11

PAGE,
Bhrigu 80, 82, 83, 84 {. ., 86, 88,

89, 91, 93, 93, 96, 109, 121,
181, {. o., 182, 263, 821

Bhringi e 37
Bha 330, 331
Bhujanga-valays, av ornament
of Siva, deseription of, 23, 271
Bhaloka 163, 166

Bbamiaavi 13. B0, 82, 86, 87, 88,
89, 90, 93, 94, 99, 100, 102. 106,
107, 108, 109, 111, 113, 115,
132,183,134, 136,139, 144, 151,
153, 309, 240, 342,264,375, 376,

378

Bhita-ganas 37, 363, 398
Bhita-mata 362
Bhata-tanmatras 203
Bhuvanésa-Ganapati 58
Bhuvanésvar: 371
Bhivamha, description of, 132
Bijakshara 200, 330
Bilva 20, 374
Bindu 330
Birudas 214
Dodhana o tootnpa- Sabras 300
Bombav 142,174
Bombay School of Sculpsure. 64
Brabinw 11, 14, 29, 45, 73. 76, 51,
83, 843, %5 8Y. 89, 90, U1, 93, 94
90,111, 112,182, 133, 1424, 124,
196, 128, 129, 130, 131, 187,
135, 139, 140, 144, 145, 146,
19, 15%, 165, 170, 171, 17~
179, 180, 239, 252, 253, 93¢,
262, 263, 264, 265, 266, 330,
386, 347, 350, 3535, 356, 379,
377, 370, 382, 3583

Brabmaecharn .. 23R
Brabma-pada #0, . n

Bribmanpas 76, 130, 181, 152, 184,
249 1. p., 261
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PAGE,
Brahmanaspabi 45, 46
Brahmani 381, 383, 384, 389
Brabmanda 168, 169, 336
Brahmanda-purana 60, 61, 171
Brahmasanpa 85
Brahma-sutras 92

Brahmavarvarta-purane 45, 40,
193
Brahmi 335
Brihad-brafima-samhiec 73 235
B thad-dharma-purana 3635 |

Brihat-samhsta 201, 202, 214, 228
Bribaspati 45, 16 121, 300, 305,
320, 323

Buddha 23, 102, 120, 123, 216
218, 21y, 220, 221, 265, 273,
501

Buddah 4,048, 62 293
Buddhism 219

Buddhist period, vajra re-
prosanted tn, R, 219, 273

Isudha 300, 305, 320, 323
Burgaes 8in,59
Calcuttn Museum 175 179
Chakra L, 4, 53, 64, S0, 31, 86,
R0, 95, 97. 99, 100, 101, 102,
104, 105, 108, 109, 11, 113,
120, 137, 128, 132, 139, 136,
144, 150, 152, 153. 155, 1ob,
158, 161, 164, 165, 167, 170,
175, 177 178, 179, 199, 201,
204, 209, 210, 223, 238, 229,
230, 231, 238, 239, 240, 213,
248, 250, 253, 251, 253, 236.
357, 258, 261, 262, 267, 268,
260, 271, 275, 278, 286, 287,
284, 2390, 291, 292, 295, 310, .
317, 3380, 339, 341, 342, 343, .
345, 346, 347, 356, 3567, 358,
380, 384, 385"
Chakra-purusha 290

{

PAGE,
Chakrattilvar ... 290
Chakravarttins 29 f. n., 30

Chalukya 2, 7, 23, 103, 104, 141,
219, 255, 319, 315

Chamara 107, 1635, 242, 243, 259,
289, 290, 316, 347 f. n., 367,
374

Chammunda 21, 364, 380, 381, 383,
386, 389

Chauda 351
Chandi 357
Chanda-naviku 357
Chandartupa 3567
Chandavati 357
Chandika 333, 346
Chandog: a 357

Chandra 332, 83, 86, 58, 89, 94, 95,
138, 139, 165, 171, 173, 174,
300, 318, 319, 320, 354, 399

Chandrayndna 19
Chapdrakala 315
Chandrasana 368
Chuandiadekhara 335
Chanura 198

Chara-rasi, sahmo as chara-
bhavana 85, 851f. n, 90

Chaturvimdatimurtayab 175, 229

Chaurt 140, 361
Chenpskésavasvamin temple 177,
243, 244

Chhanias 219 1. n,
Chhannaviia . 31
Chhiva 307, 314
Chihna 336
Chinmudra, same as vyakhyana-
mudra and sandarSapemudra
14, 16, 111

Chiraniivi 119
Chitraratha 184
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PAGE.
Chdla 390, 391
Conjeevaram 104, 103, 369
Crusaders 5
Cupid, Indian, 310

Dadikkombu 107, 108, 157, 158,
160, 269

L

[

PAGE.

Dattatréya, 104, 133, 181, 238,
251, 252, 253, 254, 355

Daya 233, 266
Deogarh: 110
Déva-ganas, samo as Dévas 105,
360, 379, 380

Davaki 195, 196
Dévala 367
Dévanagan 331

- Davas 35. 36, 115, 140, 171, 360
Dévatas 308, f.n.
Davi. 14, 43, 54, 55, 101, 137,

Daityas 198, 199, 217, 218
Daivika-pada 85 f.n.
Daivika- Vasudéva 240
Dakshina 148
Dakshindchira 101
Dakghinamurti, vina i the hand
of, 9
Damaru. 9, 253, 343, 318, 853,
357, 365, 366, 387
Dambodbbava 274
Dusgahsa J83, 306, 397

Damadara 224, 242, 233, 234, 237,
RET
Danavas 125 171 172
Danda 167, 213, 248, 257, 258,
287, 288,289, 302, 303 f.n., 305,
300, 312, 314 315, 320, 321
323, 357, 361, 368, 386, 348
Danda-basta [4, 106, 4%, 34, U7

Dapdapayaka 3031{n . 304
Dandasana 364
Dandi 305
Dapta 353, 3. 07, = 39, 64, 64,
65, 665, 67
Daibba 144
Darbhi 57
Dantavakra 147
Darpane, desciiption of. 12
Dagaratha 187
Dafatila. measute, 190
Dadivatira Cave 174

Daddvataras of Vishpu, ohspler
on, ... 119

{
|

6

204, 200,
32%, 332,
339, 340,
349, 350,
372, 378,
390, 394,
LA rdouarata 26
Docrmahatnga 333, 336, 337, 378,

141,
206,
333,
3L
353.

142, 143, 144,
249. 333, 260,
336, 337, 338,
343, 346, 348,
3514, 357, 361

IH3, §nm,

Dhatnm:lia 2730, 107
Dhananynya 379
Dhanvus, 5, 3, 54 63,90, 111, 170
186, 189, 202, 923 256, 247
261, 269, ITg, 490, 29U, 34
343, 346 356 357, 350 386,
38~

Dbanvanturin 123, 251

Dharmsa 133, 265 366, 808
Dbarmaraja 1.
Dharma $istras 23
Dhata 336
Dhatri 304, 310
Dhénuka 197
Dhi 333
Dbruva-béras of Vishnu 79
Dbamraka 48
Dhva)s 53, 387, 289, 346, 357,

888
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PAGE.

Dhvaja-Ganapati, desoription
of, 58
Dhyana 185, 320, 247
Dhyini-Buaddha 265
Dig-gajas 376
Dikpilakas 94, 244
Dindi 306
Dindigul 107, 157
Dipti 368
Diti 145, 147, 379
Divyn~pratiandhas .. 26¢
Duodubh 351, 352
Duratyava 335

[hurga 4, 11, 43,93, 196 1. o, 202,

333, 334, 341, 342, 545, 352,
454, 356, 357, 3N
urgama 334
Dvapara-yuga 41, 266. 333
Dvaraka 198
Dvarapdlakas 37, 48, 307
Dvibhanga 49, 340
Dwarf incarpation of Vishnu 123
Farth-goddess 260
Enstern and Indian Drcl-
tecture, of Ferguason T,
Fgyptian Tau 331
Bkadanta 39, 1€, 47, 60, 61
Rkavéni 395
Ekavira 335
Elophant-headed 13
Elura cave temples by Bur-
gess .. 8. n,

Ellora 78, 107, 112, 137, 138. 174,
218, 313 389

Bmusha 128

Fergusson 79t n.,

Flowers in ths hands of god-
desses 13, 14

, PAGE.
' Freemasons 331 f.n,,
, Gada 2, 4, 52, 55, 87, 95, 98, 66,
‘ 100, 102, 103, 108, 109, 110,
111, 115, 133, 155, 156, 187,
170, 175, 176, 177, 228, 229,
230, 231, 236, 240, 249, 253,
254, 206, 257, 258, 261, 268,
269, 286, 287, 288, 289, 291,
292, 293, 310, 319, 320, 322,
336, 346, 356, 358, 365, 384,
380, 389
Gadhi . 182

l Gaia-hasta, same as danda-

hasta

Gajakarna
(Gajanaus
(Gajéndia

.18
..48,49
...39,46
2066, 267, 269,
Gana-GoLala 207, 208
(ianapaty, game as (zandda 2, 32
30, 39, 14, 45, 46, 48, 49, 51,
36, 67, 53, 60, 61, 62, 64, 65,
57,93, 361, 388. 389

Ganapati, Bila, 52
" Taruna, 52
Lakshm 33
. Maha 53
" Pingala 23
Uchehhishta 33
Urdhva 23
Nritta Y
Prasanna A7
Bhuvanésa 5
" Dhvaja , A%

" U niroatta-uchehhi-
shta 58, 63

N T1aridid same as
Ratrni 36
" Kévala 63
" Saksi .. 53
Ganas 41, 45, 380

-3
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Gandharvas 267, 269, 308, {. n.
362

Gandhamiadana mountain 274
Gandsha Ratha 170

Ganga, same as the Ganges, 41,
178,180, 272

Garuda 91, 93,95, 102, 104 105,

107, 108, 113, 146. 130, 154,
156, 166, 175, 178, 204, 240,
243, 233, 954, 255, 257, 208,
259, 2062, 265, 267, 263, 369,
283, 281, 283, 2qRG, 287, 306,
A84

Garuda-Purina 129
Gauri, 4%, 333, 336 337, 340, 360,
361

Gava 216
Gayatn 218

Ghanta 9, 10, 114, 344, 346, 347,

356, 307 165, 36K, 44T, IR
(thantakarni, a6
Ghritavarl, laver of o pitha, 20
(ririja-Narasimhia 149, 150, 15t

(i0karna 4R, 19
(Gokula 1906
Goloka , 46
{;0rochana 3537
Goval:ibana 197
(;ovardhapa-dhara-Krishna 211
Cravinda. 130, 229, 231 235, 237

233
{rrahas 18, 398 323
Grahapati 320
Gudimallam 11,22, 312
(ruhagraja 46, 47
(Ganas 234, 293

Gupta period, Yeinopavita found

n, . 23
Gupta-tap Dévi 334
Guaru 176, 393

PAGE.

Haihayas 185
Hala, 6, 134, 1656, 201, 212, 239,
248, 258, 294, 365, 38R

Halshidu 66, 155, 208, 210, 214,
252, 264, 278, 279

Hamsa 323, 383
Hanuman 16, 187, 190, 191, 192,
193, 194, 195

tara 271
Hira, B8, 97, 95, 103, 106, 109,
111, 236, 306, 344, 370, 371
Harasidd 342, 343
Hari, 125, 181, 195, 200, 222, 230.
2392 243, 271

Harihara 270, 2T
Tari-bara-priamaha, 2353, 253, 256
Haridri-Ganapat 5
Heoreimla 195
Harsha 233
Hasta, & moas<ure, 21
avis 14
Havva kavva 147

Havagriva T3 126 260, 261
Head-gear, varietiox and desonp

tiona of. 2441
Horaumba HEETRE I Sy SR O
Ha:: RIS}
Himalwy u- LISTRL YR IR R B
Himavnn 3
Hewin Murh o gu, hv

Kennedy 34,2008

iranyagarbha 336, 3375

hiranvaksba, 130 132 134, 144
147, 3749
Fliranvakasipn 1405 146 147
T4M, 149, 152, 153, 134, 100,
157. 159 360, 202 474
Hastory of Fino Arts am
Indin and Ceulon, VA
Smith, 24
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Honiayakalika (?) 310

Hoysalédvara temple, 66, 214, .
252, 978,
Hoysala, 99, 176, 177, 209, 214,

220, 227, 243, 312, 317, 378
145, 147
217 |

Lotyi
Hrada

PAGE,

Japamala 363

. Jarasandha 108
Jata 180, 250, 254, 291
Jatabhara 347, 369

Jata-makuta 37, 98, 83, 96, 111,
113, 135, 150, 186, 254, 315,
359, 362, 377, 378, 387, 349,

Hrishikéda, 229, 232, 233, 234, 370
237, 238, 293, 336 . Jaias mandals 247, 276

Hubu 267 Jatilavarmar Parantaka
Ixshukodanda 210 Pandyadava 391
Tkshvaku in4 . Jaya 37,102, 147, 349, 361, 368
Ituppai, wood for making Jaya-Durga 342, 344
kurmasana 20 {.n. ; Jayaunti 3693
Indis Museum 175 { Jhanst district 110
Indra 35, 49, 43, 76, 77, 111, 121, | Jina ceo 217
132,163, 161, 165, 182, 147, Thaua 2314, 236, 237
984, 350, 351, 355, 362, 350 | Trama mudia 17, 114, 366
Tndiun 360 =1, 3881 JRana-dakti 301
]ndrud,\umnu 267 Ifitim-an an upt 230
Indrakeln 370 T dnditvns 293
Indnyas 293 Juhu 230
Indukan RED! Jupite. . 318
Ishtis ’19 Lo Jyatas I N

isvarl 336 J)mh.‘.l‘:xu(n ~aneoas Alak
Itihusar 7T shms, 33, 363, 390, 391 342,
o g 97, 508,
Jagannuiha 473, 370 . JQL U5, 396, 899, -3:;(,
.;agabhi. & layer of ayitha ?JL(; Kodhs 083, ixl

it ;i Jsailaza 10,60, 70, 180 21s
Jﬂs“lﬂﬂ 230 Utj” jl()
Jaluo- .:3‘3)‘.7 c O lnke- v athacyvamin tompls 105
dala-rupini CE i a1 93, a1, 100, 110,
Jalasaymn 264 ol oo 110, 133, 147, 26t
Jawmadagm 181, 101 100« 31, 350, 30
Jambavan 16T, 171 } Kalah 295
Jambu 20 a0 hata-vieha Rith}
Janalokn 130 ! falatatil 43, 335. 359
Jandarddans 230, 232 350 ; halasa 366, 303
9
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Kalavikarana 390

Kalavikarnika 363, 30%, 350

Kalayavana 198

Kalhdra . 83

Kali 9, 363, 368, 398, 399

Ralindi L. 213

Kaliya 197, 212, 213
Kaliyahi-marddaka-Krishna

212, 213

Kaliyuga 41, 221, 222, 266, 333
Kalki avatara of Vishnu

120, 123, 221, 265

Kallésvara templs 102

Kalpa 124, 125, 120
Rrilpa-suiras M1 n
Kalpaka 30, %S, 16D 16D, 1T

3400, 3
Kalpaka-Iata 53

Kama or Kamaiova 199, 10, a1,

4=
Kawadhénu 330
Kamala EHTIN A
Kamalakshs .. 1
Kamandalu 11, 37, <1, 114, 1w,
163, 166, 302, 247, 2318 257,
256, 257, 310, 335, 30, 323
343, 357, 333, 3068, 301 570,
YTV, 4=t
Romskasam 2
hamipi 2w
Kamosa 105 T 107 fus
Kanadhuma [P
isanchi . oo
aukana R SEETS B V|
Rartha laver ot a jitha )
kaati RSN EL
Kuabimandala RIS THR I
Eagala 11, 13, 4=, a8, a5, and
254

10

Faar.

kapmla 123, 123, 347, 248, 457,
395

Kapilapatni ve 305
Kappo chennigarava 243, 244,
2590

Karanda mahuts 27, 20, 66, 67,
101, 139, 151, 190, 193, 204,
ans, 306, 334, 3tt, 375, 383

388, 301

Karavita 370
Karivarada 266
Karkat (ka Hadin
Karma 20t
Karmandriyas 4413
Karnatadoada 312
Kayndnra lowsr 340
harpim NN
Kitaviraa I-1
Fourt hesn By

Rarupalt, wood for eakong koo

[SREE R L SR
Koambwia 210
oastird 365
Raduvpa Too Ths 1T 1020 1-3

Sl N Y]
P, i, = 0
104, hing,

B hasboesta 18
g s, 0%, Dl Hun

FEVE I U I I T % AV BN
U7, U8 3ue ot
Kot tan g .
Ivaty avalambila ha s Pi, 16
S Y B IR AU R U3 5 TR ) B
21
Batsvrnar 1 ad7, 440 350 120004
1\‘mailhﬂ ? a ‘{L -l":‘j. *"7
o aem lam A 3T
Foant gy (I
hoxtrmen, SR

Roasoxa Im4, 051,
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Kausiki 184
Kaustubha-mani, iewel on the
chest of Vishna, 25, 26, 191,
242

Kautoka-bora 93, 95, 168, 202,
2014, 223, 240

Kavacha 386
IKavaripikkam 318
Kaluradvara 203
Kounedy, Vans 30, 182 fn,

20C f n.
Késa-bandha 27, 30
Kagara flowers 277

Liadava 176, 224, 229, 230, 231,
233, 234, 237, 238, 243

Ko 197
hotta . G
Non 300, 303, 311,392, 493
evada-Ganapat 63
fveabe Navacnaha 14, 150, 170,

170
Wasma 23,86, 97,93, 103, 111,

o536, 2412, 371, 3714
Khaden 205,449,655, 112, 113, 144,
153, 170, 136, 219, 227, 213,

56, 2770 258, 261, 69, 2-T,
OB, 80, 2990 293 245, 490,

322, 31492, 343, 344, 3475, 340,
ST 855, 356, 337, 3380 309,
362, 501, 369, 304, 350, 388
Khistvanga 1, 2.7, 250G, 565
Ishotaka 1,2, 5, 49, 114, 153, 170,

223, 256, 257, 261, 2GY, 242,
320, 322, 336, 342, 343, 315,
10, 347, 303, 957, 355, 359,

362, 363, 309, 375, 286, 388
Kikatus 216
Kinnarasz 849, 84, 95
, 99, O, 99, 97,

103, 106, 109,

Riuita-makota, 49
U8, 100, 101,

PAGE.

111, 112, 114, 115, 128, 180,
189, 191, 193, 203, 209, 227,
230, 242, 262, 273, 307, 3192,
314, 323, 343, 356, 371, 384,
385

Kirti 233, 366
Kishikindha .. B3
Kolhapura 375
Krauficha 62

Krishna, 9, 45, 46, 77, 119, 120,
123,193, 273, 301, 336, 376

Krishna 370
Krishnadévaraya 179
Krishnajina 276, 358
Kritamala river 123
Kritavuga 266
Krya 233
Novadhryanadud 53, 54

Krutha 381, 382
K-han 622, 367
Kehatrivag, GO, 151, 1822, 184, 238
R-budla 335

. 342
48, 306, 350
23, 101, 373
Toidalagar temple C. T4
Tootkutn, snmual in the hand of

Subrahinanva, 11, 387, 55

ival mankul
Kuboia
Rucha-bandha

Kulottungacholadéva e R
huwottrngs chola-Mutt indalaya
300
Kuwara 361, 30, 387
Kumbhakonawm 64. (5
IKumuda, 20, 319, 322
Kunda 323

- Kundalas, same as karna-

kundalag, 24, 86, 109, 111, 153,
163, 170, 201, 241, 265, 306,
344, 359, 371, 377, 386
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Kundalini 398, 329
Eun:l 305
Kunta 292, 369
Kuntula 27, 30
Kirmsa 123, 127, 160, 265
Kwrma-purina 146, 117, 351
Kirmasana 17. 18, 20
Kurokshétra 182, 210
Kufa 147, 163, 138, 284, 285
Kusumbba .. 182
Kutbars 03, 865
Kuvalaya 19y
Labha ;2
Ladduka 55
fiaya 233

| A ST

191, 1492 103 194
Lakshmi 13, 30 50, 57, 85, =),
YO, 93, 9t g Ty, 102, 10k,
106, 107, 108, 112 134, 135,
151, 160 161, 2048, 243, 955,
239, W3, A6t 327, 334, 3353,
336, 372, 373,374, 376, 375,30¢

Lakshmany

v

Lukshmi-Ganapat a1, 61
Liakshinii Navasimha 160
Lakshmi-Natavang 2594, 239,
Lalita 333,350,
Laletisahasrani i 294
Lambodara 16,57, 50
Lanchhanus 151, 951
Lank4i 187
Lava 138
Liaga 114, 193, 194, 273, 362,
375
Liuga at Gudimallam, ram
iu the hand of the iwage
of Siva on the lmua il
Lioga, Yajiouavita  not
fouund on the imaga Q29 -

12
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Linga-pirana 35, 129, 131, 395
Lingadbhavamarti 185
Labha, 381
Liokapilas 153
Mada 381
Madana-Gapals, 210
Mada-Sakti 273

205, 229, 231,

Madhava, 233,
234, 237, 233, 243,

Madhu e 264
Madhusidana D29, 281, 234
237, 238, 243

Madhvacharva 77

Mudhvamae, a class of image, R0,
S1, 56, 34, 90, 91, 91, 96, 106,

110, 110

Muaihy ama-dasa tala NG, 1S9
200, 20, w3y

Mados andieas savana REMVE Y

U7, 95, 100, 103, 1u7,

142, 192, 208, 279
142, 143, 100,
316

Moedrns

Madias Musoum,
205, 207, 213,

Madura 79, 107, 154, 301
Maga-Brahmainas 2549 301
Macha month Q%)
Mugi of Porsia 244

109
194
131

Matabalipuram 7,96, 97,
140, 170, 172173,

Mahahhrata 49, 79, 124,

147, 185 .0, 227, 273, 243
Mahahuddhi 61
Maliadéava 10, 121, 400
Mahi Ganapati 58, 55
Mahdkali 334, 335, 337, 375

Mabii Lakshaii 333, 333, 836, 337
Mahamsari 3350
Mabimair 335
Mahipattiki, laver of a pitha 20



INDEX.

PAGE |
Mahavani 335 |
Mahavidya 335 :
Mahéndra 142, 186 |
Mabséundra-parvate 119
Maliddvara 380, 323
Mahésvari 380, 381, 353, 37
Mahishisura 333, 346, 348, 349

350, 351, 352, 353,
Mnhishasura-marddani

354, 356
333, 345,
316, 317

Mahishi 319
Mahishmati 318, 349
Maitraya 217
Makara ¥3 f.a., 102, 277
M.karndhvaja 307
Makarakund da 24, 25, U~ it}
IRR DY
Aok uackana RA
Makasneanna 17

Makuts G o132, 175, i
Mala

Matabar, glass mirrots at

‘:_”H' 104 )

PAGE.
Manmatha 276, 2717, 278, 279
Manmathanath Dutt 185fn
Muonar 204
Muanuarkoyil 79

Mandnmni 29, 340, 363, 361, 400

Munodumay i 398
Mantramaha o 54, 6, 65
Mantramahidadl 53

Mantras 115, 249 f.n, 328,
399, 345

Mantra-$astras 3283
Mantra-svarupa 294
Madnus 123, 124, 125, 126, 309
Manusha-pada 85 f.n
Manageha-Vouru "3va 239
Mool 13, 19

Vowondowa KO 82 83, St o, S,
M N U R TR TV I YOS A
200 Ve, UG, 30y

VT o wreparaaatd ol

3 3,

DY

Murk-3Ma-on 3131 f .
“ALars 313
Macstikavata 1R

Miatiuin 197, 183
M sha dertios 330, 3-1. 382, 3483
Mutgarva 151
Matsya-piriant 39, #1120, (26,

J0%, Glu

CoMatsy avatwra 120, 123, 124, 197,

use ! in teinplos 12
Mulabar coast, peudant ear-

lohes of ladies in a4
Malubar 2T
Mualitamwma 261
Mamaa 365
Muaunag 293
Mundala 307
Mundapa 300

Mandara mountain 344, 349, 354

Mandhatri 123
Manes 125
Mangaln 339, 362
Maugalisa 1014
Muniplra 329,
Man-lion or Nurusituha 124

365

Mirnlunga 3134
Mauli, Sanakmt for  head-gear,
20

Mua 351
Mava 39, 89,83, 91, 93, 04, 109,
110, 112, 114, 147, 284, 336,
300

Miyavati 164

13
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PAGE.
Madha 233
Meédha-bhillas 238
Madinidavi 247
Malehéri 313
Mercury 318
Méru <. 330
Masha 85fn. '
Mihir Yast 301
Mitra 301, 302, 309, 310, 311
Mo taka 50, 56, 57, 58, 59, 61,
63, 65, 66
Modakapatra 67
Mohini ... 362
Moksha 46, 328
Mongoloid featurcs 100

Mriga, animal in the hand of Siva,

11
Muchukunda 198
Mudavi 3935
Mudpara 52, 57, 957, 316
Mudris, varieties of. 14, 16, 17
Mugadi 395
Muir 45, 75,122 {.0., 125 f.n.
Miiladhara 328, 329
Mulaikkachchu 37% .
Murali 9,10
Mirtis 340
Martidvara 399, 400
Musala, 25, 134, 201, 239, 238,
291, 299, 365, 3806, 338
Mushtaka 198
Mustti, » measure 21
Musioal instruments, representa-

tions in the bands of images,

8—10

Muttra 99
Mysore 05, 143, 175, 243, 268,
279

Naga 139, 141, 142, 204, 308 {.u.

PAGE,
Napa-pifa 345, 346
Nagalapuram 1492, 179

Négéndranath Vasn 15, 19 fn.,
301, 302, 3031. n., 305

Nagddvara§vimin temple ... 64
Négiuis ) 141
Nagnas 217, 218

Nakrakondala, same as ma-
kara-kundala 24, 373
Nakshatra 85, 90
Nama | ... 160
Namuchi 166,171,173
Nanda 333, 354, 335, 356
Nanda-gopala ... 333
Nandi 37
Nandikédvara 399
Nangapuram 3940, 391
Napumanks s 9RY
Nara 193, 273, 974,975, 276
Nirada 33, 82, 83, 81,949, 94, 95,
123, 134, 153, 270, 348, 3
Narada-pancharitra samhua 79,
233

Narasimmha, an avatarn of Vishinug,
123, 145, 146, 144, 145, 161,
230, 232, 238, 2506, 257, 379 352

Narasimhavarman 11 104

Naravana 29, 74, 123, 126, 129,
184, 183, 229, 231, 233, 234,
236, 237, 238, 258, 259, 274,

274, 275, 276

Naréundras, queens of, wear

kuntalag 29 fn., 30
Narmada 218, 349
Natarajs 340

Nava-Durgas 342, 356
Nava-grahag 299, 305, 318, 323
Navanita-nritta-Krishna 206, 213
Navardha-tala 189

14
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Nayakas 107, 158

Negapatam 65

Nidhi 321
Nidradéavi .. 386
Nighantu 395 |
Nikshubhka 302, 303, 314, 315,
316, 317 |
Nila 379 |
Nilakantha 3385 |
Nilakanthi 342 |
Nila-Jyéshtha 395 .

Nilayatdkshiyamman temple 65 |
Nilotpala 13, 14, 83, 03, 101,
102, 133. 136, 151, 190, 204,
209, 345, 368, 369, 371, 375,

393, 394 |
Nirdosha 234, 237
Nirguna 327
Nurrila 383
Nirukta 49 f.n.
Nishadas 283
Nisurchha 333
North Arcot distriot 143, 179
Nrtsa-(r inapati 53, 66
Nryivaraha or Bhivariha 132,

133, 13

Nuzgehalli 177, 179, 214, 361,

262, 279

Nupura anklets 388

Olai, ear ornament 35

Ombkarn 130
Oshadhi 3091
Oushadini-patra 376 |
Ornaments of Hnages 2223
Padma 13, 14, 10, 67, K7, 100, |

103, 108, 133, 134, 150, 143,

1535, 156, 159, 167, 177, 210 219,
28, 239, 230, 231, 236, 40, |
wil, 253, 254, 238, 256, 257, )

TAGE
258, 261, 268, 262, 287, 288,

201, 331, 342, 357, 358, 359,
360, 362, 365, 368, 373, 384,

385, 388

Padma 336, 373
Padmakalpa 123
Padmanabha 229, 232, 233, 234
237, 438

Padmapitha 97, 98, 306, 321, 376,
389

Padma-purane 61, 144, 148, 230,
231, 354

Padmasana 17, 18, 19, 20, 49, 54,
36, 57, 59, 66, 85, 87, 103, 150,
156, 160, 170, 172, 219, 221,
228, 247, 253, 254, 341, 367,

371, 372, 386, 389

Faila ... 250
Paidacha-pada 84, 85 f.n., 90
Paidunya 381
Paluga 383
ral ... 301
Pallava 3, 97, 106, 172, 313
Dullava drchitecture by Rae, 791.n.
Palar 237
Panchajana e 3
Panebajavya, $unkha of
Vishnu 3, 87, 108
Dincharatriyama 77, 234, 202
Paficha-tala, measuio 133, 163
Pandavas 199, 210
Pandharinatha . 271
Pandbhatipura J70 272
Pun v pe of face 109, 317
I Pandya 61, 267, 279, 391
Panivanga LooBu8
I'arabrahman 46, 391
Pardsakti 393

13
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racy, !
Parasara a7
Parasiva 400

Parasu 2, 6, 33, 49, 53, 66, 57, 60,
64, 65,67, 81, 186, 220, 292,
293, 345, 346, 347, 386, 388
Parasurama 60, 120, 123, 181,
185, 186, 189
Parasurémésvara templa ... 312 ,
Paravasudéava 234, 236, 239, 240,

241
Parishadas 267
Parshnikas .. 30
Parsis 308 f.n., 311
Parthasarathi 201, 210, 211

Parvati 36, 38, 39, 40, 11, 49, 438,
44, 45, 46, 60, 61, 111, 327,
334, 360, 378, 379

Pasa 1, 2, 8, 33, 52, 33, 5%, 55, !
56, 57, 58, 59, 63,64, 63, 66,
67, 145, 167, 210, 248, 253,
257, 203, 287, 288, 239, 291,
992, 293, 204, 310, 338, 339,
342, 347, 356, 357, 358, 361,

362, 364, 365, 366, 371

Pasupati o 390

Patala 130, 1423, 163, 176, 3Ri, .

346, 353, 400
Patala-khanda ol Padma.purinag
230, 231
213 f.n., 258

Pataka-hasta

Piitra 336. 338, 365, 373, 383, 388 |
Patras 369
Patrakundala HL U5 ;
Patrakuata L.
Patrapatia .27, 30
Pattika, laver of a pitha . 30
Pattisvaram, towple at 636
Pavitra 163
Payasa 92 |

18

V'AGE.
Pindaka 369
Pindas 185

Pingala, 303, 304, 305, 307, 809,
312, 314, 3815, 317

Pingala-Ganapati 53, 56
Pidachas .., 363
Pitambara 383
Piths 19, 241, 256, 332

Prabhimandala 103, 106, 107,
241, 813, 318

Prabhivali, 66, 98,103, 103, 1566,
220, 244, 3564, 316

Prachanda 357
Pradakshina 62

Pradyumna, 199, 230, 233, 233,
334, 236, 237, 238, 239, 247

Prag)votisha 355
Prahlada 121, 147, 148, 379
Prajapati 76, 124, 127, 129
Prakara 48
Prakriti 235, 293, 293, 335
Pralaya 335
Pralayavaraha 132
Prana 345
Prandyamn .o 328
Prasanoa-Ganapati 57, 23, €6
Pratassuvans 2149 {.a.
Pratisakhyas 45
Pratishthana 251
Pratyusha 307, 313, 3114, 315
Pravargyva 115
Pianvaniyaashti 91 n,
Prayaschitia S ¥ )
Pigtas 363
Pratdsana, desoription of a1
Prishtha-karpa-bbaga 361
Priti 9338, 277, 278
Prithu 128



INDEX.

PAGE.

Prithvi 399
Prithvi-may! 398
Pulaatys 350
Pundalik 271, 272
Pijakamunis 81, 83, 84, 89, 91,
96, 170

Pajart 392
Purénas 36, 89, 77, 82, 114, 148,
299, 381

Puri 273
Piris -. 28
Piarga-patra 347 f.p.
Puriiravas 182
Purusha 123, 247, 2715
Purushottama 930, 231, 233
Purva- Karandgama 319, 340,

376, 377, 384, 385, 386, 388, 394

Pushan 309, 310
Pushpa-patta 27, 30
Pushparags 26, 307
Pushpa-vastra 202
Puubti 241
Pustaka 11, 13, 253, 266, 321,
335, 372, 378, 384
Pitana 196, 197
Rae 79 {n.
Raghavarama 189
Raghu .. 187
Raghurama 119, 120, 189,
Rihn 300, 305, 318, 323, 323
Raivata 306
Rijakéaarivarman 98
Rajamatangi 372
Rajaputana 114, 254
Rajas 293, 335, 836
Rajasa-gunatmika 337
Raija-vrikaba 384
Raidia 304 |

PAGE.
Rajui 302, 303 t.n., 305, 307, 313,
314, 315, 316, 317
Rikshasa 35, 36, 135, 166, 1783,
174, 260, 261, 308 f.n,
E Raktabahu 335
Rakta-Chamunda 333, 364
Rakta-Jyadshtha 395
Rakta-pitra ... 365
Rama 77, 119, 128, 181, 185, 188,
187, 188, 189, 190, 191, 192, 193,
197, 198, 203, 876
Rimachandra 186
Rimdnujacharva 78, 270
Ramayana 124, 128, 187, 188
Rambha 361
Ramésvaram 193, 194
Ranganiatha 269, 273
Rasatala 397
Rathas .. 357
Rati 199 {.n., 233, 277, 278, 279,
368
Ratnakundala 24, 25, 244, 323
Ratnakuta ... 28
Ratnamukuta 54, 366
. Ratna-patra 376
Ratna-patta a7, 30
Ratri 233
Réatri-Ganapati, same as Haridra-
(;wnapati .. B9
Raudri 363, 398, 399
Ravana 187
Rivana ki khai 106
Répu 184
Régukﬁ ]84, 185
Ravanta ¥ 309
| Ravatidévi 203, 240
! Riohika, 181 f.n., 182
Riddhi 367
17
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PAGE, |
Rgvada 79, 74, 217, 249 f.n,
Rik 249 Ln.
Ripumari-Duorga 342, 345

Rishis, 60, 80, 81, 83, 88, 95, 96,
109, 123, 124, 126, 138, 139,
273, 275, 284, 3081 n_, 815, 348,

349, 364, 395, 896, 397
Rishabha 123
Ritu 308 f.n.
Ritumat 266
Rahini 195, 240, 319
Rudra 29, 40, 76, 95, 309, 310,
335, 836, 337, 351
Ruodra-chanda 357 i
Rudraksha 13 3
Rudramantra .. 398
Rudramsa-Durgh 342, 343 |
Rukmaéabdyi U V| ;
Rukmini 198, 199, 203, 204, |

205, 211. 339, 376 !

Rupamandana 48. 228, 929, ©31. |
238, 255, 965 .0, 322 '

Rivari Nandiyabba 170 §
Sabala 181
Sadhanamali-tantra 15 §
Baguns 327 |
Saivagamas 293, 294, 39R |
Saiva-samaya-ners a0
Sakapini .. 73
Sakadvipa 301, 302
Sakambhari .. 834
Saktas 327, 341

S’nkti. a weapon 2, B 59 55, 56,
932, 284, 236, 237, 257, 987,
288, 289, 320, 345, 346, 347,
357, 859, 363, 365, 385, 387.

388, 392, 399

Sakti, goddess a78, 294, 328, '

399, 337, 348, 378, 380, 400

18

PAGE.

Sakti-Gapsda, or Sakti-
Ganspati 28, 98
Sakti-maya-vyiha 234, 235,
238, 261, 278
Sakti-pithalaya .. 332
Samabhanga 144, 340, 377
Bama-ghdsha . 144
Bamavéda 180, 217, 249 fn.
Samba 240, 341
Sambara 199
Sambbalagrama 222
Sambhavi 333
Samhara-sakti 293, 398
Samhitis 78

Sarhkarshana 213, 229, 232, 233,
234, U386, 237, 238, 261

Samhladini 82, 88
Samsara . 134
Sanaka H2, B3, 86, RR, 89, 95,

114, 165, 315
Sanandana 130
Sanatkuwara 53, 53, 86, 8§, 89,

90, 95, 115, 165
Bandardana-mudra, same as

the ehinmudra 17
Sandhva 332
Sdindipana 198
Sani, same s Sanmid-

chara 46, 300, 303, 321, 323
Saiksrdchdrya 63
Sankara 42, 383, 350
Sankha 1,9, 3,9, 32, 58, 64, 80,

A1, 83, 86, 87, 89. 94, 97, 97,98,
99, 100, 101, 102, 108, 104, 105,
106, 108, 112, 113, 120, 127,
128, 180, 132, 184, 135, 136,
148, 144, 150, 151, 152, 153,
154, 155, 1586, 158, 161, 164,
167, 170, 171, 176, 178, 179,
195, 201, 203, 209, 310, 211,
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PAGE.

223, 228, 229, 230, 231, 236,
239, 240, 241, 243, 248, 248,
250, 253, 254, 256, 258, 261,
263, 269, 271, 278, 286, 283,
292, 293, 295, 317, 389, 341,
342, 343, 344, 346, 357, 358,

859, 862, 374, 384, 385

fankha-patra-kupdala 24, 25, 386

Sankhya 248
Sannyasins 247
Santaladév 243
Santana-Gopala 215
Santdna-maijari .. 264 |
Stnti 2833, 466 |
Santi-hasta 358 |
Santidavi 244 |
Séanti-parvan of Mahabharata 275 |
Sanyasa 165 !
Saphari fish ; 125
Sapta-matrikas 85, n, 379, 381, |
389
Sapta-tals 190
Sarabha 135 }
Saradadavi 63 |
Sarasa birds 277 |

Sarasvati 2, 9, 11, 13, 30. 48, 233,
260, 272, 333, 334, 335, 336,
337, 361, 377, 378 |

S':imga. p 165 .
Barpa ...80, 67, 388
Sarpa-kundalas 24, 95, 254
Sarpisana 323 |
Sarvabhauma-chakravartting 29
Sarvabbitadamani, 364, 398, 400 |
BSarvamangala 359
astra 202
Basya-patra 376 !
Satabhishang-nakshstra ... 290 :
Hatikshi 384 |

PAGE.
Satapatha-Brahmana 74, 75, 124,
198, 299
Saii 336
Satrughna 191, 192, 194, 195
Sattva 293, 335
Sattva-gunitmika ... 337
Baturn 318
Satvata-satmhild . 18
Sattvie 329, 335
Satva ... 266
Batyabhama 198, 203, 204, 205,
376
Satyaki 212
Satyavati 182, 183, 184
Satya-yuga e 229
Saumyamaurti 307
Saura-purana 147
éaurirti]&pperumﬂ! 205
Savana, 249 f.no.
Savisr! 248, 309, 310
Savaoa-mirti . 78
Sevthic Brabmanas, same ag
Maga B., .. 3801
Shat-kéna-chakra 291, 292
Shermadavi 192, 205
Shield of David 331 {.n.
Swddhania-saravals 390
Sidd hartha-samhita 87, 103

Siddbi, 44, 48, 632,259, 344, 361,

367

szlappadzqdmm 205, 270
Sulparaina 183, 134, 150, 155,
167, 178, 276, 286, 307, 319,
391, 845, 374

Simbasana, 18, 19, 20, 21 87, 88,
89, 109, 105, 108, 135, 136,

150, 152, 240, 318, 319, 321,
359, 362, 374

19
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PAGE. ;

Sithhakarna,same as kataka- i
hasta 15, 87, 89 |
Sindhudvipa 348, 849, 855 '
Siradohakra 31, 83, 243 .
Sirastraka 7, 80 :
Sidupala 147 1
Sita 186, 187, 188, 189, 191, 193, :
193, 194, 376 .

Siva, 32, 35, 36, 37, 38, 39, 40, 41,
42, 43, 44, 46, 47, 48, 60, 61,
66, T3, 76, 77. 80, 81, 83, 83, -
86, 88, 89, 90, 91, 93, 95, 98,
111, 114, 135, 137, 138, 139, -
150, 155, 157, 166, 170, 180, :
193, 253, 253, 2564, 262, 270, .
287, 294, 304, 306, 313, 317,
336, 338, 339, 340, 341, 350,
353, 355, 369, 372, 378, 379,
380, 381, 332, 388, 390, 391,

392, 398, 399, 400

S:ivn. as Tripurantaka, 19
Siva, akshamalda in the hand of,

13
§iva. bhujanga-valaya worn by, ?
23 .
Sivs, damaru'in the hand of 9 é
éivu, mriga in the hand of 11!

Siva, earliost known image of, 11

Siva, image of, in the lings at
Gudimallam 22 |

Siva, use of kapila by 13
Siva, ushpisha of 28

Biva, weapons associated with, |
7"

Siva, agoi as represented in the ?

hand of 7
Siva, prabbivali of e 33
Siva 336, 366
Sivadiitt ... 865,
Siva-purana 36, 61!

PiaE,

Skanda 302, 304
Skand 1-purana 40,41, 378
Skandha 195
Skanda-yamala ... 3067
Smith, V. A, 23, 113, 241
Sabha . 319
Solomon 381 {.o.
Sowa, 42, 76, 145, 304, 310, 318,
322

Sémanitha .. 43, 44
Somésvara 42
Sraddbai 238
Braoshavareza 305
Srausba . 305
S 336, 373
Sribhagavata . 348
Srishakra 330, 331, 332
Sri lav: 83, 138, 361, 378
Sifihara, 229, 233, 4933, 234,

237, 238, 240, 941, 247

§11 Krishuos 280, 232. 343
g!‘iflﬂ& 257, 258
Sri Rawma 186, 189
S'r{mdznm 269
Srishti 385, 398, 399
Sritatvanidhe 165, 210, 915, 986
Sef vaishnavas 269, 390

Srivatsa, a mark oo the chest of
Vishou or,Buddha, 23, 181, 220,

275, 367
Srosha 304, 306
Sruk 11, 13, 250, 253, 310, 357

Sruti or Vedie revelation... 331
Sruva 11, 12, 145, 250, 358, 857,

354
Sthalapuranas 350
Stambhini 863
Sthanakamiirti 78
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PAGE. |
Sthanu e 835%
Sthauna-Narasimha 149,151, 154, |
155 |
Sthiti , 398, 399 |
Subhadiysks 48, 49
Subhadri 273, 376, .
Subbaga 336 |
Subrahmanys, characteristio |
weapons of, . 2
Bubrahmanys, kukkuta in &he hand '
of, w1 [
Subramanva 11, 38, 47, 61, 62,

101, 211, 270, 887, 392, 393
Sichi-hasta, description of, 15
Sudardana-chakra 87, 290, 291,

166, 300, 305, 321, 323 |
Sukrichirya, same as Sukra 176

292 |
Sidras 42, 83, 238 |
Sugriva 187
Sokra 191, 122, 193, 124, 163, |
{

Sala 2, 7, 52, 64, 144, 253, 255,
a8y, 309, 310, 320, 322, 339,
3492, 342, 343, 346, 357, 359, '
261, 364, 365, 368, 269, 383,
386, 387, 389 '
Sumantu . 230
Sumbha 333 |
Sundari 336 |
Bupiréva 348

Suprabhedigama 13, 44, 306 394,
340, 841. 383

Supratiks 284, 287
Surabbi 370
Sirpakarna 46, 60
Siiryarapa 398 .
Bibra 385, 387 ,
Suvarchasa 807, 813 .
Suvarpa 307, 313 |

Paagm,

Barys 76, 82, 83, 88, 88, 89, 90,
94, 95, 139, 165, 169, 170, 173,
174, 299, 301, 303 f.n., 804,
305, 306, 307, 308, 309, 310,
313, 314, 315, 316, 317, 322,

328, 350, 351, 400

Sirya-bimba 345
Sidrya-mandala 302, 308 f.n.
Sdrya-Nariyana . T4
Stdryanarkoyil 300, 323
Susaumya 48, 49
Suta-samhita 378
Sitra 384
Svadha 250
Svadhishthina 329
Svaha 250
Svara 335
Svargaloka 166 f.n.
| Sviyambhuva-manvantara, 354
Svavein-pradbana 376
Svata 368
S:vébn.-knlpa 36
Svatanga 335
Tadpatri 99
Takshaka 379
Tarteriya-Aranyaka 124, 128 331
Talavana 197
Tamas, Tamasa-guna 90, 293, 335
Tamusa-gunatmika 337
Tanjora 66, 300
Tanka 1,7, 357
. Tantras 132, 137, 830
Tantrasire w1
Tapas 125, 395
Tarjani-hasta, 14, 15,48, 343, 345,
357
Taruna-Ganapati .. B2
Tattvas 398, 400

1
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PAGE. !
Tatviksharas 856 i
Tauvai . 395
T&)a8 234, 237 !
Teukasi 64, 209, 279 I
Theosophical Societies 3831 f. n.
Theosophist 221 |
Tilaka 59, 367, 372, 393
Tinnevelly 79, 192, 205, 309 '
Tirthankaras 220, 221 .
Tirddhana 398 |
Tirukkdttiyir . 79
Tirupati 269, 270
Tirupparangunram 391, 392
Tiruvottiyar 98
Tondar-adippodi 390
Torana 317
Tortoise avatira, ase also
Karmavatara 123
Totalda 361
Travansore 13, 387
Trailokya-mohaon 257
Tramsa 291
Trétayuga 266
Tribhanga 49. 66, 152, 189, 192,
206 x
Trichinopoly 390
Tri-kona-chakra 291
Trikata 269
Trildshana 335
Triloohana-Sivasharya 398
Triplicane 211 |
Tripura 361
Tripura-Bhairavi 366 -

Trigdla 256, 287, 289, 293, 342, ;

344, 345, 347, 365, 366, 367, |
368, 380, 383 .

Trisha 335 .
Trishua 335 |

Pagn,

Tritiyasavans 249 . n.
Trivandram 64, 66, 108, 114, 194
Trivikramavatara 4, 100, 120,
163, 164, 168, 187, 168, 189,
229, 231, 233, 284, 237, 288

Tula B85t n.
Tulasidévi o 371
Tumburu 82, 88, 88, 89, 94, 95
Tunds e 145
Tushii 233
Tvashta ... 355
Tvashbri 309, 810
Uchehhishta-Ganapati 53, 54, 53,
64, 65
Tdarabandha 23, 97, 98, 311, 1:3125
1

Udayaniva-Ishti 249 f.0.
Udaatyi 145
Udumbara tree ... 387
Udydga-parvan  of Mahad-

bharaia. .. 274
Ugra 400
Ugrachandika 357
(lgraséoa ... 198
Uma 40, 44, 336, 360
Unmatta-Uchghhishta-

Ganapati 54, 63
Upéna, layer of a pltha 20
Upédsakas 259

Upavita, a fashion of wearing
deer-skin, 22,111, 138, 163, 220

Uréndra 230, 232
Craga 291
Trabva-Gapapati 53,56

Usha 240, 307, 313, 314, 315
Ushnisha 97, 28
Ushnigha-bhiishans 28
{Jtensils in the hands of

images 11-13
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Utkotikasans 17, 19,83, 150, 253

Utpala 99, 186

Ottama, » form of image, 80, 81,
83, 86, B8, 89, 91, 94, 95, 96 |

Uttama-dada-tala, 4

l
measure, 81, 164 |

Uttara-kamikigoma 37, 54, 338 |
Uttara-kinda of Ramayana 188 |

Vachaspatya-koda,
Vachikd, same as Vasika, ... 387
Vahana 290, 380, 383, 384, 385,
386, 387, 388, 393, 394

Vabni, eame as Agni
Vaijayanti, description of, 28, 96
Vatkhanasagama 77, 78, 132, 1563,
164, 167, 170, 192, 201, 203,

204, 211, 215, 223, 239, 241,
247, 248, 287
Vaikuntha 137, 200, 256, 257
Vaikunthanitha 256, 258
Vaikunthapperumal temple of, 79
Vaifampayana 250
Vaishnavagamas 294
Vaisbnavi 348, 354. 380, 381, 383 |
34 |
Vaidva 2381
Vaivasvata-manu 125 -

VYaivasvata-manvantara 334, 354
Vajra 2, 8, 56, 111, 257, 358, 287
288, 292, 846, 337, 358, 361,

369, 364, 370, 385

Vik

87, 346, 384 |

!

293

s

335 |
Vilakhilyas 284
Valaya 59
Valkala 219
Valmiki 187, 188, 255
Vima 362, 398, 399
Vamadéva 399 §
Vamachirs 101

PAGE.

Vamapavatara 20, 123, 162, 163,
164, 166, 171, 173, 229, 239,
233, 234, 237, 238

Vamana-purana 47, 350
Vanea-Durgi 342, 343
Vanaméla 111, 236, 241, 305

Vana-parvan of Mahabha-
rata 124, 274
Varada-hasta 14, 57, 58, 65, 80, 81,
87, 99, 101, 104, 114, 127, 128,
152, 165,179,202, 203,211, 212,
219, 257, 258, 319, 320, 321,
322, 338, 339, 342, 344, 355,
3568, 359, 360, 361, 366, 367,
368, 370, 371, 372, 383, 384,
385, 386, 387, 389
Varadaraja 266, 267, 268

Varadarajapperumail temple
107, 269
Varahavatara 20, 23, 128, 132,
133, 134, 135, 137, 138, 139,
140, 141, 142, 143, 144, 256,
257, 379, 380
Varaha-purana 39, 168, 295, 348,
355, 381, 382

Varaha-Vishnu. colour of the

image of, 133,135, 136, 238
Varabi 3, 380, 381, 383, 388
Varata 238
Varcha 302

- Varan 165, 183, 309, 310, 350,
354

. Varuni-Chamunda, Varuni, 364
Vasanta 277, 979
Vasava 77
Vashatkara 130
Vasini dei’ies 33

1 Vasishta 125, 12%

Vasudéva 77, 108, 130, 195, 196,
200, 230, 232, 233, 235, 226,
237, 238, 239, 241, 242, 339
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Viasoki 808, f.n. 369, 879
Vafa 2185, 389
Vatapatradayin 16, 264
Vatshaara 205
Vayn 76, 77, 165, 290, 350
Vayw-purina 144, 147 ’
Vayu-tattva 399 |
/ayvakara 398 }
Védagarbha 336
Védanga 145
Védanta-Dadika 78
Vedas 49, 45, 74, 75, 195, 126, °

129, 131, 144, 148, 217, 218,

g

I

22, 248, 249 {n., 255, 261,
299, 301
Vadavyasa 123
Vadi 145
Védikasana 90 .
Véngadam 270
Venikatdsa 289, 270, 371
Vénu
Vénu-Gopala 207, 208. 209, 210
Venus 318
Vétala . 52
Vatrasursa 355, 356
Vatravati 355
Vibbakta 362
Vibhavasu 284, 287
Vidbi 294, 336
Vidya 293, 335. 366. 3582
Vidyadhara 82, 83, 88, 241
Vighparija 41, 48, 49 |
Vighnésa, Vira 52

Vighnésvara 85, 36, 38, 39 41 44,
46, 47, 48, 49, 50, 51, 57 |

Vigbnédvara, Bhakti—- 52
Vighnésvara-pratishtha- Vidhe 56
Vighnéévar! 55 '

!

24

PacB,
Vijayé 37, 102, 147, 361, 868
Vijayrnagara 179

Vimaldsana, deseription of, 19, 20

Vina 9, 54,188, 189, 158, 175,
241, 335, 353, 867, 868, 374,
3717, 878

Vinsta 283, 284
Vindyaka 41, £4, 47, 50, 306, 589
Vindhya 333, 851, 354
Vindhyavisi-Darga 343, 344
Yiprachibta ... 383
Viprachisti 345
Vira, a variety of the image of
Vishna, 78

Virabhadra 9, 379, 388, 389
Virarajéndradévs 98
Virasava 18, 90 367
Virasanamiirti 89, 108, 109
Viradayanamarti 94, 85
Virasthanakamurti 83
Virialsripa 174
Virincha 336
Virdehsna .. 161
Virya 234, 237
Vidalakshi 323
Yisbnu 2. 3, 4, 9, 1£, 25, 32, 38,

47, 48, 73, 74, 75, 768, 77, 18,
161, 163, 163, 252, 253, 264,
973, 283, 284, 287, 289, 290,
291, 9294, 309, 310, 320, 327,
346, 337, 338, 341, 348, 350,
352, 355, 367, 372, 378, 374,
375, 378, 379, 3150, 382, 883,
384, 883, 390, 3986, 397

! Visbnu-bhaktas 398
. Vishnudharmattara 134, 135, 153,
167, 186, 191, 204, 219, 223,
241, 250, 251, 255, 260, 275.
978, 289, 290, 320, 321, 348,
373, 376, 377, 383, 385, 386,
387, 888, 395
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Vishnu-purinoe 26, 134, 139, 181, |
149, 1%, 185, 195, 217, 222,

293 !
Vishnurahasyo 26
Vighnurata 124
Vishnu-sahasra- namae 227 .
Vishnuvarddhana 86, 243
Vishnuyadas 999 |
. Vishvaksdna .. 91
Vismaya-hasta 14, 16, 67, 144
Visuddhi ... 329
Visvakarman 275, 350
Vasvakarma-sasira 259, 303, 309,
3922, 375
Vi vamitra 184
Vidvanathasvamino, tomple of 64,
209, 279 |
Visvaripa 258 ¢
Visvaévara 323

Vithala, samo as Vithoba 271,

279, 273 |
Vivasvan 309, 310 '
Vrika 989
Vrisha 266
Vyajini 82, 89, 107

Vvakhyana-mudra, same as chin-

mudra 11, 17, 211, 377
Vyasa 45, 250
Vyavasayva ... 266
Yadava 195, 198, 200
Yajatairas ... 400
Yajiin 249 f n.
Yajoamurli 218, 250 {. n.
Yajna- Nardyans 75
Yajna-purusha 162
Ya)hiavaraha 132, 135

PAGE

Yajfiésa 248, 249, 250
Yajnopavita, found only in later
images, 22, 23, 50, 86, 97, 98,
103, 106, 109, 143, 186, 248,
306, 319, 376, 377, 385

Yajurveda 73, 249 {.n,
Yajus 123, 184, 217
Yaksha 82, 83, 88, 362
Yama 198, 303, 303, 308, 309, 350,

380
Yami 381
Yamuna 197, 212, 272
Ydnaka-Narasimha 154
Yantras 330, 331, 332, 356
Yaske 45, 7€
Yasoda 196, 197, 216
Yati ... 238,
Yyoga 17, 80, 103, 292, 367

Yoga-inudras 17, 86, 87, 103, 220,
231, 234, 257, 258, 323

Yoganidra ... 362
Yoga-Narasimha 155, 291
Yoga-patta 150, 253, 259, 367
Yogasana 19, 20, 85, 86, 88, 102,
103, 221, 254

Y ogn-Sastras 328, 329
Y5gasayanamurhi 90,91, 110,

114, 269
Yogasthanamur ti 81, 82, 96
Yogésvara 86, 102
Yogosvari 364, 365, 380, 381
Yogin 87, 115, 236, 252
YoOjanas 126
Yipastambha 144
Zarathustra 301
Zend Avesta 301
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Abapindranath Tagore
Abjajénana
Adbama-dasa-tals
Adbama-manadngula
Adityas

Agamas

Agnj

Akriti

Akshi

Akshi.sutra
Ambhénidhi
Amsumadbhoddagania 9to 28
Adga . 3
Anga-parsva-malbya-sutia

=
bt
LR WL DD~ WD

30, 31
Angula
Antara
Aotarbhujivadbi sitra
Anusbtup
Apsarasas
Arks
Arva _
Ashta-mtrbis of Siva
Asbta-tila
Ashti
Astra-miirtis
Asuras
Agvini
Atidbriti
Atijagati
Atikriti
Atisakvari
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PAGE,
Atyashti - 4
Avriti " 5
. Aytma ces 5
Avata i)
* Ayurékha .17
Babals 5
Babu-paryanta-sitra 29, 30
Bhriga . (4
Bhri-sitra . 8,23
Bhuja 31
Bhuwmidsvi 6
Bhiita 3
Bhitas 7
Brahma 6
Brabhmana 3
Brahma-rokha 17
Bribati .. 3
Chakra 17,38
Chandésa 7
Chandra &
Charanas 7
Chatustala 7
Chiecbuka a7
Daityésa 7
* Danda 2
Déabinguls, samoc as the Déha-
labdba-angula 5
. Dhanurgraba 226
Dbanurmusbti 2
Dhatus 3
Dhyiti v 4
. Dik 3
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31
7

Dirgha
Drigantarigfites
Dorgi
. Dvipa .

Dvitala

Eka-tila

Ganas

Gandbarvas

Garuda

Giyatri

Ghana

Goji

Gakarna

Golaka

Grahas
Gube, same as Subrahmanya
Guna

Gara
Hanu-obakra
Hikka-siitra
Indu
Indu-kald
Tondra

Indriva

Tshu

Jagati

Jati

Jyéshtha
Jyotirmandala
Kabandha
Kaksha-paryanta-sitra ... 20,31
Kila e 8/
Eals . 3.
Kamikigama v 9,100
Kaninika ... 19
Kaufika 3
Karns, (or Karans), 3
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PAGE,
Karpa-bandhs . 928
Karandgama 7.9 to 28
Karna-kaéa i8
Karna-paryanta-gitra 29
Karnpa-vafa .23
Kasantat-bhruvor-madhya 18
Kinnaras ?
Kirita .. 29
. Kishku 2
Kyikati 25
Ryitani 25
Krisi 4
Krittika ;
Kriya 4
Rshatrapalakas 7
Kubéra 7
Kubjas 7
Kumdranana 3
Kudn .17
Kashmindas 7
Lambamina 4, 5
Lambana . 5
Lamba-phalakia 29, 31
Liksha 1
Lokapalakas 3.6
Lckas . 3
Madhya .3 11
Madhyvama-dasa-tila G
Madhyama-mananguln 1

Madbva-sitra 25, 26, 28 29, 30

Mina 4, 5.9
Mapdalat-agra-késintam ... 17
Mandalat-karna-kddantam 18

Mandalat-prishtha-kddantam 18
Manu 4
Mirga 5
Markandaya . 6

a7
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Marud-ganas 7
Matrangula 9
Miti a3
Moaksha 3
Mukha 4
Munis 3
Marti 3
Nibhi-sfitra 23
Nadi 3
Nagas 3
Naha 5
Naksbatras |
Nila 23, 21
Nandas 3
Nasé-purta, same as  Naasiki-puta,

19, 20

Nasd-puta-sutia, S, 20,29
Do game ak puta-parvantda-

satra 31
Nata g
Nava-tdla . 7
Natra-parvauta sutrs . 29
Natra-atitra. snme a8 akshi-sitra

23, 24

Nirgama . 3
Nirgati 3
Nishkrana D
Nigbkrita !
Nivrn
Padmn 1
Paksha
Pali 2
Paiicha-tala
Pankti
Paraminu
Parimana 4,51
Pariniha
Parshni-hasta 16

L ad = v =) = v =T ot

Patala

Pifichbali, same as kragus. .

Pippsli
Pitha
Pradada
Priajapatya
Prakviti
Pramana
Pratishtha
Praturbhava

© Pravada

r
|
i

[

it}

Prétas
Prishyi
Rakshasa
Rama
Randbras
lasa
Rasi
Ratharénn
Rina
Rishis
Ritu
Rohim
Romagra
Rudras
Rudiniatin
Sakvan
Samas a
Samsky:t)
Sankha
Sapta-tala

Sardha-sapta taln
Sa-trvanguln-nava-tila
. Sesha

Shag-tala
Siddhas
Sikhamam
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Uttamasdafa-tala . 18
17 | Uttdits-mansnguls 1
6+ Uttama-pave-tala 7
Ympiti ¥ 4 | Vaikhanasagnma Y to 28
Sridévi £ Vaktra-bahya-stitra 30, 31
Srbni 4 Vamanas 7
Sronidésa % "¥" Vardhana 2]
Stana-Satra | Varga 3
Sthanika- Varna 3
jt’_“m " 3 157‘ Vasns 36
%nla hih R e 3 Vedas 3
it_lpratxs ha ) 6 Vetalas g
Surva " Y Vidyarekhs 17
Sutra 3.0 Vidves -
; _ . Yidyésa §
Tala, 4,5, 6 (., L. -
. . Vighnésvara 7
Tira ' Vihaga 3
Tithi . 4 N
. Vikriti 4
Trishtup 3 ‘s -
. - ' Visala )
Tritala 7 . N
. Vigshkambha J
Tuaugu 7 Vishava 5
Tuariya 9 '_
Turya g\ 11311nu H
U"cheha 5 Visvambhara 3
Cdava ~  Visritam iy
["dgama 5 Visviti 5
Ukta ) Viatara 0
LUmn 9 Vitast) 1.0.0
Unmina 4,5  Vivaia 3
1 nmita . 5 Vit 3
{"nnata 4 Vvasa 5
U pamdana 59, Yakshas T
["raga 3 Yakshésa v
Cragésa 7 Yamsa 4
U shnik . 3 Yava 1
Ushnisha Y, 18  Yuga 3
Utehehbriva 5 Yugma 3
Uthriti 4 Yika 1
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Mahddamirsi, E‘;a.rnbhéﬁamﬁrti, Pusapa nurb,
Raud s Padupstamiirk], Sadadivamint: Kalagunudra,
Rudra, Umimandivaca, Bbairava, Isans anl othels,
Vidyesvaras (oight i numbar), the eight » 7y«
snva Nwrlpakshs, Révats, Hara, Boahurups, Trson
bika, S wddrara, Jayanta and Apar 1ita
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<iva, \yudhes ; Bhaktas; Dvarapilas; Nandi, N+ 4
dovas , Sadhyas Msrud-gena : Apsatasas . Asura-
1ddchan, Vatalus Advinidévatis , Arva : Kshatra-
pala; the eight Vagus ; the seyen Rishis | Kaudiks ;
bh g, the Pitris ete 2






